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If you thought 

the night before 
was funny, | 

wait till you see 

the next day. 
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It is rumored that Angus gets much of his musical inspiration from midnight seances. 


Peter Mazel 


Aussie Rockers Return With New Album And Tour. 


uring Brian Johnson’s three- 
year stint as lead vocalist in 
AC/DC, he has seen the group 
emerge as the most popular 
hard rock band in the world. 
Johnson's gruff, powerful vocals have 
blended with the guitar riffs of Angus 
and Malcoim Young, the bass licks of 
Cliff Williams and the drum beat of 
Phil Rudd to create asound thatis the 
living definition of rock and roll. As 
this interview took place, the mem- 
bers of AC/DC had just finished 
recording their latest album, | Want 
To Rock, at Compass Point studiosin 
the Bahamas. 
Hit Parader: !t’s been quite a while 
since AC/DC has released an album. 
ls there anything different on this 
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Brian Johnson: No. This one’s pretty 
much the same brand of straight- 
forward rock that we’ve always 
played. We had gotten together over 
40 songs to choose from, and every- 
thing we did sounded terrific. Angus 
and Malcolm had been home in 
Australia and they came up with some 
amazing things. Malcolm has always 
been a workaholic, and from what | 
hear he hardly ever went outside over 
the last few months. He was in his 
basement working on new material. 

HP: You've had to assume more 
responsibility on this aloum because 
your producer, Mutt Lange, wasn’t 
available at the time you recorded the 
LP. Did that make this record more 
difficult to do? 


BJ: Of course. We had grown to 
depend on Mutt. He was an extra pair 
of ears, and we valued his opinions 
more than anyone else’s. We had 
planned to work with him, and he had 
every intention to work with us. But 
his father-in-law was very sick at the 
time, and on top of that he was 
exhausted. Since he started working 
with us, every other band has wanted 
to use him. He was involved with 
Foreigner for a year on their album, 
then Def Leppard’s new record took 
six months. It really drained him. His 
doctor prohibited him from working. 
But Mutt’s unbelievable; he demand- 
ed that we send our tapes to him every 
Friday, so he could hear what we were 
up to and make recommendations. 


HP: That must have been an interest- 
ing way of working because he was 
home in England and you were re- 
cording at Compass Point in the 
Bahamas. 

BJ: It did present some problems, but 
we valued Muit’s opinions so highly 
that we didn’t consider it an obstacle. 
Any advice from him was welcome. | 
was particularly concerned because 
he gets the best vocal sound of any 
producer in the world. Without his 
advice, we had to rely on our own ears 
and, honestly, we're all fans more 
than producers. We all get excited 
when we hear a good song; we have 
trouble detaching ourselves and 
listening for a bass that may be fuzzy 
or a drum that may not be miked 
properly. 

HP: When you have 40 songs to 
choose from, how do you decide 
which ones to use and which ones to 
hold on to? 

BJ: Usually the good ones make 
themselves apparent in a hurry. 
Angus and Malcolm are always pre- 
pared with a ton of things, and | try to 
get a number of songs together as 
well. Quite often | only have lyrics and 
they only have riffs. That's when we 
try to piece our work together. A lot of 
our best things come out of those 
arrangements. What we usually do is 
get together for about a month before 
we go into the studio and work on the 
material. This time we went to the Isle 
of Man and figured out exactly what 
songs we wanted to use by playing 
the new material over and over again. 
When we felt we had the 10 songs we 
wanted to use, we went over to Com- 
pass Point and recorded them live in 
the studio. That's the only way to get 
the sound we want. 


HP: Now that the record’s finished, 
have you begun planning your next 
tour? 

BJ: Yes, and it’s going to be a mon- 
ster! We didn’t play America long 
enough last time after the release of 
For Those About To Rock. This time 
we want to come over in the summer 
and play the big outdoor arenas fora 
few months. In fact, we’re working on 
a very special tour package that, we 
hope, will really give the fans value for 
their money. We've talked to a couple 
of other groups about the idea of 
getting together and touring, just like 
bands used to do in the ’60s. 

HP: Who are the other bands you've 
contacted? 

BJ: Two groups in particular have 
shown interest. One is lron Maiden 
and the other is Ozzy Osbourne. 
Ozzy’s so funny. | talked to him about 
itand he practically jumped out of his 
chair he was so excited. He’s such a 
wonderful guy — a real teddy bear. 


Brian Johnson: “I still love my Harley-Davidsons and my cars.” 
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HP: How much of the new album is 
going to be included in the new stage 
show? On the last tour, only two 
songs from For Those About To Rock 
were played. 

BJ: That's a problem. We have so 
many songs to play that we just don’t 
know exactly what to do. Wedon't feel 
right dropping something like Whole 
Lotta Rosie or Sin City from the set. A 
lot of people probably come just to 
hear those numbers. We also feel an 
obligation to play some of the newer 
things. We are going to play a longer 
set this time — at least two hours, 
maybe longer. That is, of course, if 
Angus can keep it up. We wouldn't 
want him collapsing on us halfway 
through a tour, 

HP: Are there any plans to record 
shows on this upcoming tour? There 
was talk of a live album emerging 
from the For Those About To Rock 
tour. Are there plans for a live album 
following this road jaunt? 


Steve Joester/Starfile 


BJ: Malcolm has come up with a very 
clever idea. He knows that we want to 
do a live album, but we also enjoy 
working in the studio. He’s proposing 
that for our next project we do a two- 
record set. One album will be new 
studio material, while the other will 
contain live cuts from this tour. It’s a 
great idea. The only problem is mak- 
ing sure that the package won't cost 
an arm and a leg for our fans to buy. 
We'd only do it if it could be released 
as one of those ‘bargain price’ pack- 
ages where you could pick up two 
records for the price of one. 

HP: Since For Those About To Rock 
didn’t sell as well as Back In Black, 
has the band shown any concern that 
the height of its popularity has 
passed? 

BJ: Not really. We never think about it. 
None of us have ever had what you 
could call a ‘rock star’ mentality. 
We've always considered ourselves 
just another band. The idea that we're 
very popular is nice, but it’s not 
something that concerns us. We want 
to make the best music we can and 
please our fans. It would hurt us 
deeply if we thought our fans were 
disappointed in what we were doing, 
but | don’t think that’s so. The last 
album still did very well, and we think 
this one will do just as well. 


HP: The success the band has en- 
joyed must have had some impact on 
you. What has fame and fortune done 
for you? 

BJ: |'m still the same person I’ve 
always been, and that’s true for the 
rest of the lads as well. | still live in the 
same house in Newcastle, and | still 
love my Harley-Davidsons and my 
cars. | was able to buy a Porsche 
recently, so that was one of the 
benefits of success. But | ended 
wrapping the car around a tree pretty 
quickly (laughs). Maybe | wasn’t cut 
out fora carlike that. Allinall, though, 
we've handled our success very 
well.O 


Guitarist Angus Young: He's written 
most of the songs on AC/DC's new 
album, 


THE NEW ALBUM FROM 
ck 


ON ATCO CASSETTES & RECORDS — 


3 
A DIVISION OF ATLANTIC RECORDING CORP. 


PRODUCED BY AL NALLI 


©...1983,Atlantic Recording Corp. BA. Warner. Communications Co... «is 


ORME CIES 2 ALA EIT 


WE READ YO 


Leader. 


Why do other magazines copy your format? As if 
you didn’t know the answer to that one. It’s alittle 
game, see. Ever hear of it? It's called Follow The 


| don't like the way you make my Jimmy Page 
look like a mad scientist. He’s a sweetheart. | 
almost wish | wasn’t only 15 years old so | could 
date him. 


Lori Crawford 
Pt. Pleasant, NJ 


Toni Frandrup 
Saint Paul, MN 


The Go-Go's: One reader thinks that they can't play their instruments. 


| live in a small town in eastern Montana. The 
only radio stations around are country music (if 
you can call that music), and the closest 
concerts, which are rarely rock, are about 350 
miles away. Since we don't get any rock stations, 
your magazine is the only source of knowing 
what music to buy and what's going on in the 
world of rock. Keep up the great reviews and 
concert photos; we'd be rockless without ‘em! 
Dawn Williams 

Baker, MT 


I'm beginning to wonder about you guys. Since 
when does a magazine put Ted Nugent and REO 
Speedwagon on the cover? Nobody cares about 
them. Not only that, the Go-Go's only like to think 
they can play instruments, Kiss is dead, Steve 
Tyler looks like a transvestite. And people who 
play records backwards think rock and roll is 
Satan’s music or can't handle the words to 
songs. You might as well die and get it all over 
with now, because rock will be around much 
longer than you losers. 

Dedicated Rhoads fan 
Near San Francisco, CA 


Lynn Goldsmith/LG!I © 


| am a 24-year-old rock musician/songwriter who happened to pick up 
your magazine for the first time recently. |am charmed beyond words to see 
that there is a periodical that caters to the dregs of American youth. After 
Reagan's recent budget cuts, | was concerned about the literacy of the next 
generation. Surely your readership consists of some of the more dense 
creatures to ever grasp a piece of paper in one hand and a penin the other. 
Ten years ago, they were fighting over the relative merits of Led Zeppelin 
and Peter Frampton; now the battle is over AC/DC and Ozzy Osbourne. 
Some things never change; America still graduates more assholes, morons 
and illiterates than any other country on earth, and heavy metal still sucks! 


My friend and | are probably the biggest Ozzy fans on earth. My constant 
preoccupation with His Ozzness has so far cost me one girlfriend, my 
father's love and my sanity. God bless Randy Rhoads. 

Ken Rossfeld 
Medford, MA 


At least you don't see Ace Frehley jumping around stage like he has a 
pole up his ass like Angus Young does. Bon Scott and Brian Johnson sound 
like they just got done gargling with razor blades. Kiss has more talent than 
AC/DC will ever have. 


C.F. Riggs 
Pinole, CA 


It never fails. Each and every month your staff 
seems content with printing bullshit. We would 
like to read reviews from people who were 
digging the show and not their noses. You're 
sinking fast. 

Kenny Nault 
Honolulu, Hawaii 


You want to know why your competition has 
copied you? The other magazines are realizing 
that Hit Parader is America’s only rock 
magazine. It towers over all others. They think 
that if they use your material, they will do better. 
Hit Parader is number one. 

Drew Shanefield 
Havertown, PA 


The photo of Rob Halford of Judas Priest in a 
recent Hit Parader sure looks like Kelly Freas’ 
monster on the cover of Queen’s News Of The 
World album. Too bad, Rob, where were you when 
Queen could have used you as a mascot on that 
tour? 

Kenny Keyorski 
Jedburgh, Saskatchewan 


Daniel Urton & Mike Horseman & Glen Burnie 
Baltimore, MD 


| had to write in and thank you for your 
continued coverage of AC/DC. A certain other rock 
(so it calls itself) mag is still treating the world’s 
Number One band like a joke. | can't tell you how 
great it is to see you regularly featuring AC/DC, 
and | thank you for that. 
Carolyn Crow 
La Mesa, CA 


| love sexy David Lee Roth. Happen to have 
any nude pinups? 

Carolyn Scott 

Columbia Heights, MN 


A complaint. Why must various assholes start 
fights at rock and roll concerts? All they dois ruin 
it for everyone else. | counted 17 fights at Judas 
Priest before | stopped keeping track. These 
mindless idiots don't deserve to see such high- 
quality performers as Judas Priest. Real rock and 
rollers do not start fights at concerts. They fight 
after the concert, then beat up on new wave 
freaks. Rock and roll is being criticized a lot these 
days and you jerks who like to fight are just one 
more reason for criticism. Get serious or get out! 

Uncle Buck 
Jemez Springs, NM 


It's not like he goes around beheading every animal he sees, it was only 
one bat and one dove, so don’t get so upset, assholes! And for Ozzy's 
pissing on the Alamo, that was either a publicity stunt or an urge. 

Brett Greene 
Las Vegas, NE 


Led Zeppelin is the word when you say heavy metal. They did not have to 
use Qzzy's little pranks to dig up popularity. By the way, | would like to know 
how many chords AC/DC's Angus Young knows. His undiversified guitar 
work makes their heavy metal music boring. But we stil! have to get back to 
heavy metal so punk won't turn us to junk. 

Scott Herman 
Even aside from his hackneyed music and redundant and unconvincing Augusta, GA 
“insane” act, Ozzy Osbourne’s reputed tortures of animals may give his 
fans a thrill, but leave this letter-writer wanting to vomit. Before he can bite 
more birds’ heads off or hang another Ronnie James Dio dwarf, someone 


should rip the guy's balls out. 


David Lee Roth of Van Halen has the awesomest body in the world. Is he 

really that great in bed? 
Pei-Lin Yu 
Albuquerque, NM 


Anonymous 
Ft. Meyers, FL 


ay ad Zeppelin: They didn’t have to use Ozzy’s pranks to become popular. 
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JOURNEY 


by Andy Secher 


Part Two Of A Four-Part 
Journey Series: Keyboardist 
Jonathan Cain. 


ourney’s Jonathan 

Cain has a problem. 

He swears that the 

only way he can re- 
lax is by working harder 
and harder. “I really love 
what I’m doing,” the tall, 
slim keyboardist/guitar- 
ist/songwriter exclaimed. 
“My music is a big part of 
my life, of course. But it’s 
something more than 
work to me; | enjoy every 
part of it. I’ve recently 
gotten into production 
(he produced wife Tane 
Cain’s debut album), and 
now that | can write, per- 
form and produce ade- 
quately I’m virtually free 
to do whatever | want 
musically.” 

Cain is Journey's new- 
est member, having 
joined the band in 1981 
prior to the recording of 
the group’s multi-plati- 
num monster, Escape. He 
was far from a newcomer 
to rock and roll, however, 
when he was asked to join 
the Journeymen. He had 
already released a solo 
album entitled Windy City 
Breakdown, which he 
now dismisses as “some- 
thing I'd prefer to forget 
about,”’ and had worked 
for anumber of years with 
the Babys. 

“| loved the Babys,” he 
said. “John Waite was a 
brilliant songwriter and a 
great performer. But 
things just didn’t happen 
for the band. It just so 
happened that the Babys 
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had been asked to opena 
tour for Journey at the 
time when Gregg Rolie 
decided to split from the 
group. Evidently, he 
watched us every night 
and at the end of the tour 
he recommended me to 
be his replacement. | had 
gotten to know the guysin 
the band, especially Neal 
Schon, pretty well by 
then, but it wasn’t an easy 
decision. 

“Actually, at first | con- 
sidered turning down the 
offer,’ he added. ‘Il was 
very committed to the 
Babys, and | thought the 
band was destined for 
great things. Right after 
Journey approached me 
with their offer, | went to 
John Waite and spoke to 
him. He said, ‘Grab it man, 
| don’t know if there's 
gonna be any more 
Babys.’ As it turned out, 
he was right. He was con- 
sidering a solo career, 
and | took his advice and 
accepted Journey’s offer. 
Of course, I’m very glad | 
did.” 

Cain’s additionto 
Journey proved to be the 
ingredient needed to 
transform the band into 
one of the most success- 
ful bands in the world. 
While Jonathan dismisses 
his contributions with a 
self-effacing, ‘the guys 
would have been huge 
anyway,” guitarist Neal 
Schon described Cain’s 
addition as “the best thing 


Jorie Gracen/Pix 


Paid 


a 


Tane Cain (left) on husband J onathan: “T don’t know if it 


was love at first sight, but he did make quite an 


impression.” 


to have happened to this 
group. 

“Jonathan brings avery 
special quality to the 
band,” Schon continued. 
“He has a golden touch as 
a songwriter. He can write 
ballads, and he can write 
rockers. He has a wonder- 
ful melodic feel. He’s also 
a great guy,” Neal added 
with a smile. “Even if this 
band was to break up 
tomorrow, Jonathan and | 
would remain friends for 
the rest of our lives.” 

Another of Jonathan's 
strongest supporters is 
his wife Tane, who recalls 
their first meeting: “| was 
playing some music in a 
band,” the willowy blond 
explained. “He came up to 
me and said, ‘You need 
another keyboard player.’ 
With that he sat down and 
started playing these 
beautiful melodies. | don't 
know if it was love at first 
sight,” she laughed, “but 
he did make quite an im- 
pression.” 

Jonathan merely 
shrugs at the complimen- 
tary remarks of his associ- 
ates. “Ah, they’re just try- 


ing to make me look 
good,” he joked. “They 
think maybe I’ll pick up 
the check at dinner or 


* something. Actually, I’m 


very pleased that the peo- 
ple | work with appreciate 
what | do. That’s not al- 
ways the case in a lot of 
bands. But Journey has | 
some very special people 
in it, and that quality 
comes across in Our 
music. 

“We care about the 
music we make and we 
take a great deal of pride 
in it,” he continued. “It’s 
very rewarding when mil- 
lions of people reward 
your efforts by buying 
your music, but that’s not 
our primary motivation. 
We want to make the best 
music we can. That’s why 
on Frontiers, for instance, 
we tried some new ideas. 
We broke away from the 
formulas that made us 
successful with Escape. 
We didn’t want to take the 
easy way Out. We want to 
work hard for our suc- 
cess,” he laughed. “That’s 
the only way | could enjoy 
it."O 


~~ LEGENDS OF ROCK ‘W’ ROLL 


NEIL YOUNG 


by Johnny Rogan 

The definitive study of one 

of the most enduring greats of 
rock and his very individual 


EARLY ROCKERS 

by Howard Elson 

The raw and riotous early days 

of rock ‘n’ roll and the personalities 


that made it happen: Little Richard, music 
Jeri y Lee Lewis, Larry Williams et a’ $9.95 
$9.95 

ROCK BOTTOM 
THE DOORS by M. Raker 
by John Tobler & Andrew Doe The best of the worst of rock. 


Worst cuts, worst gigs, worst 
lyrics etc. Free flexidisc 
features worst single of all time. 
$8.95 


The first full-length study of 

the mystical and controversial 60s 
group. With much previously 
unpublished material and rare photos 
$9.95 


THE BEATLES APART 
eee HOD ON A-Z OF ROCK GUITARISTS Prebeccate ceweon 
How Punk Catanie New Wave by Chris Charlesworth and the years pace for tone 
became the music of the 80s. First in a major rock reference Paul, George and Ringo 
pie voor gt Al Easing new ake ncton Daan Ee antnanded = 
erat BERRY: MR. ROCK ‘N’ ROLL oe Seems AEE Wy erat 
pee MA. WHATEVER HAPPENED 10 ...? The beat goes on in this 
The man who led the revolution by Howard Elson and John Brunton comprehensive study of the styles 
ba oee all ssesheT relics Aas “Tooke greatest perassignst 
$8.95 oe $8.95 narihae $10.95 
Tear out this coupon, enter number of copies wanted and a ! 

send to: PROTEUS BOOKS, Dept. HP8 83 Total Cost 
; Charlton Building, Derby, CT 06418 | | 
| Please complete the coupon to the right and enclose check | —__Books @ $8.95 I 
| or money for total value of books ordered, plus $2.00 for i Books @ $9.95 y 
| shipping and handling of entire order. Add appropriate sales i Books @ $10.95 | 
tax. Please allow 6 weeks for delivery. I Shipping and handling . I 
LJcHuck BERRY: LJWHATEVER HAPPENED TO...?| Sales tax ) 

MR. ROCK ‘N’ ROLL 

| CINEW WAVE EXPLOSION Sete Ue se | 
| CJ earty ROCKERS 
| (OTHE Doors [Ja.z ROCK GUITARISTS | 
i i Name ! 
CotHe Beattes apaRT .LJA.zZOF ROCK DRUMMERS pagrass | 
CJNEIL YOUNG Clrock Bottom GRvpeeenre se Slate 2IG ~ 
i 


om ee ee eee eee ee eee 


by Andy Secher 


To commemorate the one-year anniversary of Heavy Metal 
Happenings, we decided to once again dip into our reader mail 
bag to see what you have had on your mind over the last few 
months. Some of the letters are outrageous, some are funny and 
others are interesting — but we’ve loved every one of them! 
Thanks to all of you for making Heavy Metal Happenings a big 
success. And keep those cards and letters coming. 


Se 


Hey Secher, 

Hey man, you may not know it, but 
you’re a dip-shit. You keep writing 
about all these no-name bands in your 
Happenings column. Do you think 
anyone really cares about that freaky 
Ozzy Osbourne or those clowns in 
Scorpions? They all disgust me. In fact, 
all heavy metal performers are vile. 
You should feature more articles on 
people like Boy George of Culture 
Club or those darling boys in Duran 
Duran. Those are the bands that are 


Nip. 


Smarten up, 
Vivian L. 
Los Angeles, CA 
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One of our more sensitive readers thinks the Scorpions are clowns. 


Dear Vivian, 

I’m not going to get into a verbal war 
with you about the merits of heavy 
metal. I’ve learned that if someone 
chooses to close their mind on a 
subject they’re usually impossible to 
communicate with. All I can say is that 
if you don’t enjoy reading about Ozzy 
Osbourne or Van Halen, then perhaps, 
you shouldn’t read Heavy Metal Hap- 
penings. Our readers like stories about 
rock and roll performers — you, on the 
other hand, seem more interested in 
posers. I’m sure that someday there'll 
be a column for you — it'll probably be 
called The Wimp Report. 


2K 2K OK oe ok ok 


zavy metal happenings 


Dear Andy, 

| have a dream that one day I'll getto 
meet the guys in Def Leppard. They’re 
the best band in the world. They’re also 
real cute. I’d love to get to know Rick 
Savage or Joe Elliott a lot better. Have 
you ever met either Joe or Rick? If you 
have, what are they really like? 


Sincerely yours, 
Becky K. 
Duluth, MN 


Dear Becky, 

Yes, | have met both Joe and Rick, 
and they’re both very nice guys. The 
first time | met them was at a party for 
AC/DC in New York. Def Leppard had 
opened the show, and all five guys in 
the band arrived at the party early to 
enjoy a few beers and a couple of 
sandwiches. | had a chance to talk to all 
the band members for quite a while 
and found them to be witty, interesting 
and totally committed to their music. 


26 7K OK OK KK KK 


Dearest Andy, 

I’ve been reading your stories for a 
long, long time in Hit Parader and | feel 
like | almost know you. In fact, I’d like 
to get to know you better. Why don’t 
you publish your picture in Hit 
Parader? 


Thanks, 
Candy T. 
Palm Beach, FL 


Dear Candy, 

| appreciate your interest in me, but 
my job is to write about rock per- 
formers, not make myself famous. 
However, | promise that if yousend me 
your picture, I’ll send you mine — you 
won't be disappointed. 


26 OK KK KOK KOK 


To Mr. Andy Secher, 

| love Kiss. | have all their albums 
(including the four solo records) and 
have attended five of their concerts. | 
saw the band recently, and while they 
were very good, | was very disap- 
pointed to see that Ace Frehley wasn’t 
in the band. I’ve heard all sorts of 
rumors as to why Ace left Kiss, but | was 
hoping that you could give me the final 
word as to why the Space Ace left the 
greatest band in the world. 


Long Live Rock, 
Rick P. 
Syracuse, NY 


Fin Costello 


Black Sabbath’s Geezer Butler (left) and Tony Iommi: Are they Satan worshipers? 


Dear Rick, 

Ace wasn’t able to be with Kiss on 
their most recent tour due to health 
problems stemming from an auto 
accident he had shortly before Kiss 
went on the road. According to Kiss 
bassist Gene Simmons, Ace is still a part 
of the band and should be recording 
with Kiss when they go back into the 
studio in the fall. Ace has remained 
surprisingly quiet about the situation, 
however, and stories are still circulating 
that he’s trying to put together his own 
band and leave Kiss permanently. 


Dear Mr. Secher, 

Don’t we have enough problems in 
the world without you helping to 
promote Satan-worshipping bands like 
Black Sabbath? My son went to a Black 
Sabbath show recently (against my 
wishes, may I add) and he returned 
talking about war pigs and children of 
the grave. How disgusting! | was horri- 
fied. The next day, at my weekly 
canasta party, my girlfriends and I 
decided that we should do something 
to stop such filth. We recommend that 


you put more articles on God-fearing 
people like the Osmonds in your 
magazine instead of devil worshipers 
like Black Sabbath. 


Truly yours, 
Mrs. Ernestine W. 
Mink Leg, WY 


Dear Mrs. W., 

Instead of spending time at your 
canasta parties, planning ways to get 
the Osmonds into Heavy Metal Hap- 
penings, may | recommend that you try 
listening to a Sabbath album? I can 
virtually guarantee that you won’t be 
possessed by the devil. In fact, you may 
even enjoy it. If | could be so bold as to 
make a recommendation, try Master 
Of Reality or perhaps Heaven And 
Hell. Admittedly, Sabbath’s brand of 
metal mayhem isn’t for everyone, but 
you should know what you’re attack- 
ing before you get carried away. As 
one-time Sabbath vocalist Ozzy Osbourne 
has said, “That band never praised the 
devil. They only exposed a darker side 
that lives in us all.”0 


ATTENTION 
ALL 


MONGERS 


We are proud to announce the 
debut of HIT PARADER’S 
HEAVY METAL HOTLINE, your 
pass into the inner sanctums of 
headbanger rock and roll. 
HEAVY METAL HOTLINE is a 
bi-weekly newsletter crammed 
with behind-the-scenes info on 
all your favorite metal masters. 
What’s Ozzy up to? Where can 
you get in touch with David Lee 
Roth? What’s happening with 
up-and-comers like Def 
Leppard, Raven, Iron Maiden 
and Krokus? Who’s touring in 
your town? 

It’s all in the HOTLINE, the 
newsletter that’s mailed directly 
to you. (It’s not available on 
newsstands.) You'll get to read 
exclusive interviews with Angus 
Young, Jimmy Page and Rob 
Halford, and be first to know the 
inside info that we can’t always 
print in HIT PARADER. 

HEAVY METAL HOTLINE — 
the newsletter for those who 
love REAL rock and roll! 


SUBSCRIBE TODAY — 
YOU'LL NEVERCAEGRET IT! 
Just $9 brings you a special six- 
month, 12-issue introductory 
subscription to “HEAVY METAL 
HOTLINE.” Send your check or 
money order to: 


HIT PARADER’S 

HEAVY METAL HOTLINE 
CHARLTON BLDG. 
DERBY, CT 06418 


(Please Print) 


NAME___ 
AGE 
ADDRESS 
CITY 
STATE 
rally 
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SLY STONE 
A FUNKY SITUATION 


by Calvin Banks 


ee ae RR — 


Legendary Rocker Still 
Wants To Take You Higher. 


ew people in the his- 

tory of rock and roll 

have ever possessed 

as much charisma 
as Sly Stone. How many 
others have stocd in front 
of 500,000 fans, mesmer- 
izing them with his chant 
of “Il want to take you 
higher’? Who else had 
created music that stands 
as a formative seed in the 
development of every- 
thing from hard rock to 
disco? And who else has 
survived enough brushes 
with the law, hostile pro- 
moters and irate fans to 
fill what Sly himself 
called, “one long, long 
book’? 

This year marks a new 
beginning for Sly, how- 
ever. Following what has 
been a nine-year touring 
hiatus, he has once again 
hit the road in support of 
his new album Ain’t But 
The One Way. Sly admits 
it feels great to be back. “I 
haven't toured in along 
time. | just got tired of the 
road when Sly and the 
Family Stone were tour- 
ing, so | decided to retire. 
Then | got tired of being 
retired-so I’m back work- 
ing — it’s as simple as 
that.” 

Back in the late-’60s 
and early ‘70s Sly and the 
Family Stone were one of 
the biggest bands in rock. 
They performed at the 
Fillmore, headlined at 
Madison Square Garden 
and, of course. supplied 
the legendary Woodstock 
Festival with what might 
well have been its most 
electrifying performance. 
Yet, despite the success 
and adulation, Sly began 
to self-destruct. He began 
showing up late for gigs 

— if e SHO wed up atall — 
ports of his prob- 
with drugs and 
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booze filled the rock gos- 
sip mill. 

“When | first put Sly and 
the Family Stone to- 
gether, we were just kids 
out of college. We had 
people who were booking 
us who really didn’t know 
what they were doing. I’m 
not saying that some of 
the blame wasn’t mine —I 
was a pretty high-strung 
person — but they were 
booking us into three 
places in one evening. 
Now, even Superman 
would have trouble keep- 
ing up with that schedule. 
| had to sign bonds guar- 
anteeing that I'd show, 
and when | couldn’tit cost 
me $20,000. That’s a pret- 
ty harsh lesson to learn. 


“The promoters would 
say tome, ‘Sly, if you don’t 
show up on time, you'll 
never work in this city 
again.’ Now, | was a pretty 
no-bullshit kind of guy, so 
my reaction would be, 
‘Hey, screw you!’ That led 
to quite a few problems 
with promoters. But then | 
realized that my number 
one priority was to the 
kids who may have 
shelved out their last buck 
to get tickets to the show. 
That’s why I'll never miss 
another gig in my life.” 


Sly’s return to the music 
scene has been slow and 
steady. Instead of trying 
to play mammoth arenas 
again, he’s broken in his 
new band and music in 
clubs around the East 
Coast. His band, a 
Chicago group called the 
One Eyed Jacks, have 
provided Sly with his 
strongest Support since 
the demise of the Family 
Stone. ““They're real 
strong,” Sly says. “They 
were a band before | met 
them, and when we start- 


ed to play together, it 
sounded right; it was 
tight.” 

Despite his more 
mature attitudes toward 
his music and perfor- 
mances, Sly can’t always 
avoid a bit of trouble. A 
few months ago a van he 
was riding in, which hap- 
pened to be owned by ex- 
Parliament leader George 
Clinton, was stopped bya 
Midwestern police officer 
who suspected that drugs 
were present. ‘Those 
dudes really had some 
problems,” Sly joked. “I 
was Clean, and they knew 
it. | don’t really blame 
them. They recognized 
me, and | guess because 
of my past they decided 
that they should investi- 
gate the van. Of course, 
they found nothing. Hell, | 
don't even smoke grass — 


me hoarse.” 


it makes me hoarse. The 


Sly Stone: “Hell, I don’t even smoke grass — it makes 


only reason they stopped 
the van was because it 
had a headlight out. Prob- 
lems like that are some- 
thing I’m always gonna 
have to live with.” 

It's not that surprising 
that the highway patrol 
had an eye out for Sly, 
who's admitted to “going 
as fast as | can when 
there’s a stretch of open 
road.” A speed freak (the 
automotive kind), Sly has 
recently purchased his 
dream car, and hopes to 
one day become a profes- 


sional racer. ‘‘l just 
bought a Jigger,” he said 
with a grin. “It’s a car 


designed by the same guy 
who built the space 
mobile for the moon. It’s 
just incredible. Maybe | 
can use it to get from one 
gig to the other. As fast as 
that thing goes, there ain't 
no way | could be late.”0 


‘Missing Persons’ Dale Bozzio and Patrick O'Hearn in concert 


The LBS5O Bass is an absolute pleasure to make music 
with. Its a consistent tool from top to bottom and the 
electronics provide for a variety of sound and color,” 


Phe Carvin Pro Bass amp gives me pure clean power 
for competitive stage volume, plus it has important 
features such as parametric b.Q., graphic B.O., 
compressor and electronic crossover, All of this along 
with the Carvin 4-12 bass enclosures make a perfect 
package. 

‘atrick O Hearn, Missing Per 


is 


‘sons 


We sell “DIRECT ONLY” from our manufactu 
California, eliminating retail markups. At Ca ] 
standing behind and improving our produet sir 
we're dedicated to making the very best! 

If you haven't tried the Carvin LB50 bass 
setup, you are missing an opportunity to impr 
not convinced within 10 days, your money will 

Send $1 for your 80 page color catalog: Send $ 
class mail. Sete 


| Dept. ag I eee Ave. LB50 bass handmade from Koa wood $459 
| Escondido, Calif. 92025 Black, white, red and maple finishes available, 
| 150 watt Pro Bass head $399 — 
TOLL-FREE 800-854-2235 4-12” bass speaker enclosure $359 
‘ali EAD EI" 150 watt with single 4-12” stack $699 
Calif. 800-542-6070 - 
- ; : 300 watt double stack (as shown) $1099 


"I you see somethin’ you like — go for it, Jack” 


by Andy Secher= 


L.A. Rockers Return To Studio 
Amid Controversy. 


t was a cool spring day in New York 
City and David Lee Roth was out fora 


stroll. Now, make no mistake about it, when 


DLR goes for a stroll, it just ain’t like a stroll by anyone else. 


Decked out in a pair of white boots that came to mid-thigh, skin-tight black 
jeans and a baby blue shirt that practically glowed In the dark, as Dave bopped 
down Fifth Avenue, every head turned to stare at what Dave himself labeled, 


“one mean piece of work.” 


“Check It out ladies, check it out,” he mumbled as a group of admiring 
young females descended upon him. “Do any of you know where | can 


find a book on the Kama Sutra?” 
Roth asked as he flashed a million- 


dollar smile at the gathering throng. 


“I’ve got to raise my cosmic 
consciousness this afternoon. 
Would any of you ladies care to 
help me out? I’m just a guy 3,000 . 
miles from home. All | want is a 
little affection. That’s not too much 
to ask, is it?” 


When Dave's baleful-eyed 
approach failed to muster the 
desired results, he continued his — 
walk, rapping about the different 
approaches needed to successfully 
deal with women around the globe. 
“New York women are the best,” he 
growled. “They play hard-to-get 
sometimes, but they’re pretty 
straight-forward once you get to 


know ‘em. Women out in L.A. are 
real independent. You can wine 'em 
and dine 'em, but they’ll walk out 
the door on ya if they don’t like 
your vibes. A lot of places in the 
Midwest are so strange. They don't 
get that many bands comin’ through 
town, so they treat you like you're a 
head of state or something. You 
spend a few weeks touring there 
and you can really begin to believe 
that you’re somebody important — 
you've got to be careful. 


“We've always been able 
to do what we’ve wanted 
when we’ve wanted. 
When we can’t there’s 
gonna be trouble.” 


“Women in this country should 
learn something from girls in the 
Pacific Islands. That’s where | got 
my first taste. | was about 13 or 14, 
and this beautiful island girl in 
Tahiti just came up to me, took me 
by the hand, and brought me to her 
place. That's the way it should be 
everywhere. If you see somethin’ 
you like — go for it, Jack! | don’t 
care if you're a man or a woman; 
the rules are the same. What we 
need in the world right now is more 
love and understanding. That’s what 
we try to bring with us whenever we 
go on tour. | like to think | leave a 
little of my love wherever | go.” 

It's hard to take Roth’s sex- 
starved preachings very serious- 
ly. As he sat bare-chested in his 
hotel suite after his afternoon 
constitutional, he seemed 
preoccupied with what he termed 
“the pursuit of the perfect American 
female.” Despite his macho 
swagger, however, Roth swore that 
he “honestly admires and respects 
women,” but quickly added that he 
respects them even more when 
“they know their place — under me. 

“Women are my hobby,” he says 
with a grin. “Every man needs 
something to keep his hands busy. | 
don’t have a guitar like Edward, or a 
bass like Michael to play with, so | 
have to find some friends. | seem to 
make friends very easily,” he added 
with a laugh. “I guess it’s a talent | 
have. It’s something | always was 
able to do — it really doesn’t have 
that much to do with being in a rock 
and roll band. | had plenty of 
friends long before | joined Van 
Halen. Women just seem to sense 
that I’m a real friendly sort of guy. 

“| don’t keep records, but when 
we go on the road, especially to 
other countries, | feel like I’m sort 
of a goodwill ambassador of the 
United States. It’s my duty to meet 
as many of the natives as | can, 
especially the females, and impart 


of myself. A lot of people think that 
a Van Halen tour is just one long 
orgy with a few stops on stage in 
between. Well, let me tell you... 
they're right! We like having a good 
time wherever and whenever we 
can. Hell, if | wanted to be serious, 
I'd have joined the Boston 
Symphony.” 


Barry King/Starfile 


n light of Van Halen’s recent 

track record, it seems that Roth 

and compatriots Eddie and Alex 

Van Halen (on guitar and drums, 
respectively) and bassist Michael 
Anthony will keep the good times 
rolling for a long time to come. With 
the recent completion of their “Hide 
Your Sheep” world tour (which saw 
the band play throughout South 
America, Japan and the good ol’ 
U.S. of A.), and the platinum-selling 
success of Diver Down, the VH rock 
and roll machine remains the most 
powerful force on the American 
music scene. 

While many critics initially 
jumped on Van Halen for their 
dependence on “cover” tunes on 
Diver Down, as that album scaled 
the heights of chartdom, the band 
forced many of their detractors to 


Lord Of The Thighs Eddie Van Halen: “It was pretty stupid of me to get hurt, but, 
thankfully, things turned out pretty well.” 


eat their words. “Why should we 
write songs when there are so many 
great tunes out there?” Michael 
Anthony asked. “Just because some 
people don't appreciate our version 
of Dancin’ In The Streets, for 
instance, is no reason to knock our 
creativity. It isn't the songs as much 
as what you can do with them,” he 


added with a laugh. “We just Van 
Halenize everything we touch. 
When we play live, the people aren't 
sitting out there asking themselves, 
‘Gee, | wonder if they wrote that 
song?’ They just want to party, and 
so do we.” 

The band's recent six-month road 
“party” was one of the most 
successful concert tours of the 
year. During a time when many 
bands were scared to even venture 
out on the road, and others played 
before half-full houses, VH packed 
‘em in from coast to coast. “They're 
a phenomenon,” one eastern 
concert promoter exclaimed. “They 
could have played some of those 
halls for a week straight and packed 
the place every night. They’re an 
incredibly exciting live band — and 
they have an unbelievably loyal 
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DLR: “I'm one mean piece of 
work.” 


Yost Ohara 


audience, They put on what might 
well be the best show in the 
business.” 

One of the main reasons for Van 
Halen's ever-growing appeal is the 
lionine attraction of ol' Dave Roth. 
With his split-legged leaps, stage- 
length dashes and flowing blond 
tresses, DLR exudes what one 
female admirer called, “an animal 
intensity.” Of course, balancing 
Roth's outrageousness is the 
nimble-fingered guitar work of 
Eddie Van Halen, regarded by many 
as the greatest rock guitarist on the 
scene today, With his silicon-slick 
lead runs and powerhouse chords 
serving as the backbone of the 
band’s “big rock” sound, Eddie has 
emerged as a perfect foil for Roth's 
zany antics. 

“We're successful because we 
have such distinct personalities,” 
Eddie explained. “Michael and | 
tend to be more quiet and into the 

Mayst 


the first time in VH's history, In fact, 
Eddie’s injury almost threatened to 
terminate the entire tour. 

“| was very lucky that the break 
was to my left hand instead of my 
right," Eddie said, “If it had been 
the other way around | probably 
would have been sidelined for a 
couple of months, It was a pretty 
stupid move for me to get hurt but, 
thankfully, things turned out pretty 
well, We had to postpone two 
shows up in New York, but we were 
able to reschedule them and | don't 
think anyone was too disappointed. 
The accident has made me much 
more aware of how quick this can 
all come to an end,” he added, “It's 
made me appreciate being able to 
play without pain that much more. 
It bothered me throughout the 
American part of the tour, but by 
the time we went to South America 
in February, the pain had pretty 
much gone away,” 


Van Halen (left to right): Michael Anthony, David Lee Roth, Alex Van Halen, 


_ Edward Van Halen. 

music, We're both married, and 
that’s been a steadying influence in 
our lives, Alex likes to have a good 
time, and he certainly does, He can 
party all night and still be in great 
shape for the show the next day. | 
don't know how he does it, but as 
long as his fun doesn't affect his 
performance, more power to him, 
Then we come to Dave. He's in a 
class all by himself. He likes to say 
that he can do things four times as 
fast and four times as often as 
anyone else — and he's probably 
right, He's really our leader, he’s 
our frontman,” 


hile Roth serves as the band's 
fearless leader, the VH steam- 

roller was almost forced to 
| a halt a few months back when 


Eddie suffered a hairline fracture of 
his wrist. The accident, which oc- 
curred while the band was “horsing 
around” in their hotel room, forced 
the group to cancel tour dates for 


At the end of that South 
American jaunt, the band had 
planned to continue their road 
sojourn in Europe. But a call from 
their record company indicated that 
the band should cancel future tour 
plans in order to return to the U.S. 
and record a new album. “We 
wanted to be able to release a Van 
Halen album during 1983,” a record 
company source said. “If the band 
continued their touring plans, they 
obviously would have no 
opportunity to record until early 
next year. We thought it would be 
best for both Van Halen and the 
company if the band went into the 
studio and produced a new record.” 

Understandably, the band wasn't 
thrilled with their tour being 
interrupted by a record company 
dictum. “We usually do what we 
want,” Roth stated. ‘That's part of 
the band’s appeal. We're the guys 
who you always wanted to be. We 


don't have to cut our hair or wear a 
suit. We've been able to always do 
what we've wanted when we've 
wanted. When we can't do that, 
there's gonna be trouble.” 

While Van Halen’s return to the 
recording studio has yet to produce 
the promised “trouble,” Van Halen 
is currently deciding on the 
direction to take on their new 
album. Michael Anthony stated that 
the group might want to cast aside 
the “experimental” nature used on 
Diver Down in favor of a more 
direct, hard rock approach. In 
contrast, Eddie Van Halen has said 
that he may want to try to inject a 
“more jazz influenced sound” into 
the VH arsenal. 


nother possibility for the 
band is releasing a live 
album, an option that had 


been considered prior to the 
start of their most recent tour. “We 
Originally planned to record a whole 
bunch of tunes on this tour,” 
Michael Anthony said, “not just the 
standard Van Halen numbers, but a 
lot of things that we hadn't put on 
record before. We thought it would 
be fun, because it would allow us to 
put different numbers in the set 
from time to time. 

“When Edward broke his wrist, 
that idea had to be shelved,” he 
added. “We still have most of the 
tapes from the early dates, but once 
he got hurt, we knew we weren't 
going to sound our best on stage. 
In fact, we went back and listened 
to some of those tapes and they're 
great, but we're just not sure 
exactly what we want to do with 
them. I'm sure there'll be a live Van 
Halen album some day, but | don't 
know if now is the right time. We 
may just want to go back into the 
studio and see what we come up 
with. Going in and winging it has 
always worked for us before.” 

Winging it in the studio has 
always been something of a VH 
trademark. Between forgetting song 
verses — as on Oh, Pretty Woman 
— and making up tunes on the 
spot, the band has proven that a 
group doesn't need to spend 
millions of dollars, and months of 
time, in order to produce an 
entertaining album. 

“Hell, if you can't get a song right 
the first time you play it, you might 
as well forget about it and move on 
to something else,” Roth related. 
“We're never gonna be confused 
with a band like Fleetwood Mac 
when it comes to working in the 
studio. We believe in going in, 
getting an idea and playing it. 
Making it spontaneous keeps it 
exciting. When you plan rock and 
roll too much it begins to sound like 
garbage, We make our music like. 
we live our lives — we just go with 
the flow.”0 


Loverboy (left to right): Mike Reno, 


A RNa. 


Paul Dean, Matt Frenette, Scott Smith, Doug Johnson. 
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Loverboy 
olaying tO win 


Canadian Rockers Keep Their Platinum Powered Sound In High Gear. 


by Ellen Zoe Golden 


‘ve always used the term 
‘Loverboy’ as a sarcastic put- 
down whenever a guy tried too 
hard to come off like a stud, so 
naturally | was skeptical when the 
word came down to write an article 
on the five Canadian lads who 
chose that moniker to tag their rock 
and roll unit. When Mike Reno, lead 
singer of Loverboy began this 
interview in a Vancouver recording 
studio, | gave him the chance to 
speak for himself. 
“We all have girlfriends that we 
date, so we all keep pretty sexually 
active,” he confirmed. “We're 
Loverboy — how could we not?” 
“Ahhal” this writer thought. 
“No, we took the name Loverboy 
with tongue in cheek,” he 
continued. “Everywhere you look, 
! see sO much glamour — 
man’s glamour. We thought we'd 
vse it and call ourselves 
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Coverboy, but we wanted to take 
that one step further. We're not 
saying we are loverboys. It’s all 
tongue in cheek because we go on 
stage, sing honest songs and sweat. 
People who understand that are the 
people we relate to. Most everybody 
understands it, so it’s kind of nice.” 

Actually, Reno is oversimplifying 
Loverboy’s popularity. It’s not every 
day in the music business that a 
band puts out two albums — a self- 
titled debut and Get Lucky — and 
then zooms onto millions of 
turntables based on four hit singles 
— The Kid Is Hot Tonite, Lady of 
the Eighties, Turn Me Loose and 
Workin’ For The Weekend. Reno, 
Matt Frenette, Doug Johnson, Paul 
Dean and Scott Smith have a sound 
they consider fresh. Apparently, 
concert-goers do, too: Loverboy has 
gone from opening spots to 
headliner status in just three short 
years. 

“We always shoot for the top,” 
Reno explained. “We've created an 


entity and now we are Loverboy. 
We take a song idea, then we 
record it and we become the sound. 
We wanted to make sure our sound 
was competitive with the Bob 
Segers and Bruce Springsteens. We 
wanted to be right there — not by 
comparing our music to those other 
artists — but by delivering a big 
concert sound. 

“| love the way the guys in 
Loverboy play. They play real hard, 
and they play real accurate. They 
also play loose. And everybody 
plays their instrument well. We 
simplify it all; we don’t play too 
much. It’s not that we can’t — it’s 
just that we don’t want to.” 

With that formula engraved into 
two commercially successful 
records, Loverboy have further 
refined their technique on their 
most recent LP. The album finds 
the band expanding upon their 
romantic fantasies and realities. 
Queen of the Broken Hearts 
revolves around a girl who thinks 


Mike Reno: “We don't like politics, but we like romance.” 


it's amusing to break people’s 
hearts, while Strike Zone takes aim 
at everyone’s most vulnerable 
emotion — love. 

“We don't like politics, but we like 
romance,” Reno said, defending his 
group’s sentimental stance. | 
suggest that attitude could be risky 
in a male-dominated rock biz, 
where the most popular heavy metal 
lyrics sing of putting women down. 

“There’s five of us, so four of us 
can hold the woman down,” he 
joked. “We have a kind of tough 
approach, but we are also sensitive. 
We admit to some fault when we 
sing a song about a relationship 
breaking up. We say, ‘Let’s not be 
enemies, let’s be friends.’ That is a 
sensitive approach because some 
guys say the woman was wrong and 
that she was the worst. The you- 
really-screwed-me-up-and-|’m-really 
-mad-at-you kind of attitude. We 
just say, ‘| hope you’re with me 
when it’s over. | hope we are still 
friends.’ ” 

According to Reno, Loverboy 
structures their song scenarios 
according to real-life situations. 
When that’s not appropriate, the 
band pens lyrics that “are little 


dreams or ideas we have made up. 
Take Lady of the Eighties,” he 
posed. “It’s about seeing a girl 
across the room — Dudley Moore- 
style — and then watching some 
other guy go up to her. She leaves 
the party with him and that’s where 
| start yelling, ‘You better leave her 
alone.’ ” 

Turn Me Loose, from Loverboy 
was conceived from an experience 
Reno encountered when he realized 
a certain relationship was finished. 
“| needed some freedom when it 
was over. | needed a change. So, 
the song is a cross between fantasy 
and realism.” 

Their new album finds Loverboy 
similarly obsessed, yet the band has 
forged into at least one new musical 
style. Most of the LP is quite 
uptempo, yet /t’s Never Easy is a 
little twist on a proven theme. The 
tune is the first Loverboy ballad 
ever to cut vinyl. 

“What that song says is that it’s 
never easy when you fall out of 
love,” Reno said. “There is so much 
sadness and sorrow. Even if it is a 
good idea to break up, it still isn’t 
easy. 

“This is really a tough ballad. It’s 
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pretty and it says something nice, 
but it is really strong. We play /t’s 
Never Easy like heavy metal. It’s 
one of those things that meets in 
the middle — it’s strong, but really 
pretty.” 

Reno realizes that hard rock 
bands can have success with 
ballads — Foreigner recently had a 
hit with Waiting For A Girl Like You. 
Other parallels can be drawn 
between that group and Loverboy, 
most notably the charges of being a 
‘faceless’ band. Does Loverboy feel 
any fear in being thrown into that 
Critically lamented category? 


“We all have girlfriends 
that we date, so we keep 
sexually active.” 


“Do you know what the 
comparison really is?” Reno asked. 
“It's not that we sound like 
Foreigner or look like them; it’s 
because we do business like 
them. If somebody says we're like 
Foreigner, that’s great, because 
they are one of my favorite bands. 
We don’t sound like them or look 
like them, but maybe we are 
starting to be as successful as 
them, and that is a compliment. It’s 
not a putdown. 

“If people think we are faceless, 
great. That means we can sit ina 
restaurant and nobody will know us. 
| don’t think we are faceless 
because | am always stopped by 
people that recognize me. As the 
group gets older and our audience 
gets to know us, we become more 
recognized. That's life. Next year, 
they'll know us a little better and 
pretty soon we won't be so 
faceless.” 

With fame having that terrible 
reputation for disappearing 
unexpectedly, Loverboy doesn't 
seem to be too concerned with 
fickle public tastes. Currently, 
they're riding a cresting wave of 
popularity, and it looks like the next 
wave could be even bigger. But 
songs like The Kid /s Hot Tonite 
prove they are aware that tomorrow 
could find them in the cut-out bins. 

“This business gets a little hairy, 
especially if you are not really 
popular. You just get shoved right 
aside. From one standpoint, the kid 
is really hot tonight, but where will 
he stand tomorrow? As soon as you 
are not the most popular thing, you 
just get walked all over. 

“| don’t really care what happens 
in the future,” Reno concluded. “We 
never think about it, but it is 
definitely out there. If | am out there 
doing my best, that’s all | can do, 
you know? So far we've been very 
fortunate 'cause people like us. 
We’re doing what the masses seem 
to like. We're pretty regular guys.”0 
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Celebrity rate a recerD 


e caught up with Kiss’ 
Paul Stanley one re- 
cent afternoon during 
a breather in Kiss’ 1983 
concert tour, and asked him to 
rate some recent releases. We 
presented him with a pile of 45s 
and asked him to pick out the 
ones he wanted to listen to. These 
are his first impressions. 


Breaking Us In Two, Joe Jackson 

The beginning sounds like Day After Day by 
Badfinger. Nobody sounds like Joe Jackson. It's 
kind of like cocktail music for the younger 
generation. It's nice, but | know rock and roll isn't 
supposed to be nice. A new category — 
contemporary cocktail music. 


Love My Way, Psychedelic Furs 

It might be fun to dance to, but | don't know 
that | would listen to it at home. It’s not 
something | would pick apart. It’s more 
atmosphere than anything | would listen to for a 


She’s A Runner, Billy Squier 

| like Billy Squier a lot. I've always liked Billy, 
even when Piper was still together, and he’s only 
gotten better. He does what he does real well, he 
sings real well and writes good songs. He's one 
of the few people | listen to, and | don't listen to 
much. He has roots | can relate to; he always has 
some Zeppelin, Stones and Who in there. To me, 
if you've got that, you're set. But this is not one of 
my favorite songs. 


Scarred For Life, Rose Tattoo 

I'd rather hear AC/DC. It sounds like the stuff 
AC/DC did when Bon Scott was still with them. 
It's a good title, but | don’t think the material is 
strong. 


| Really Love You, George Harrison 
That's a remake of an old song. It's awful. 
Sometimes | wonder what possesses somebody 
to do something like that, especially George 
Harrison. | guess he was short a song. 


White Wedding, Billy Idol 

| like Billy Idol. There’s obviously a little Jim 
Morrison in there. There's not a ton of guitars. 
It's good, it's produced well, and it's got a dark 
quality to it. 


Mr. Roboto, Styx 

Some of the stuff they've done I've liked, but 
this is one of those things | have trouble relating 
to. It doesn't do anything for me. There's not a lot 
going on during the track, so it made me listen to 
the lyrics. But | didn’t get anything from the lyrics 
either. Maybe the concept works in total, but | 
don't understand it. 


guitar riff. It's nothing | can sink my teeth into. 


Geoffrey Thomas 


The Things That You Dream, 
Randy Vanwarmer 

| don’t know this guy, so | can't say | like him. | 
hate the record. | don’t know who has any use for 
songs like that — | certainly don't. 


For You, The Anti-Nowhere 
League 

| hate stuff like this. There were a million 
bands doing this at CBGB's. At least the 
Ramones did it with humor. To me, it's not 
enough to do something with conviction, you 
have to do it well. Just because you have 
something to say doesn’t mean you can play 
music. Just because you're defiant doesn't mean 
you can do this well. All it’s good for is hitting 
heads, 


Little Too Late, Pat Benatar 

| like Pat Benatar, and Nei! Geraldo is a great 
guitar player. Once in a while it gets too 
formulaic; a lot of her stuff is predictable, but 
good. | don't like this in particular. She's good, 
I'm just not that crazy about this song. It’s not 
balls-to-the-wall rock and roll, but when it works, 
it works well. The thing with most female rock 
people is that they're unconvincing. Many are a 
parody of male rock stars. Women rock stars 
haven't established an identity A lot try to mimic 
the man’s point of view, like picking up someone 
in a bar. I'm not interested in a woman's point of 
view here. I'm not crazy about a woman coming 
out on top. Let's say | hate women performing 
rock and roll. If you don’t have balls, how can you 
understand rock and roll?O 
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by Roy Trakin 


DEF LEPPARD 

Pyromania 

THE MICHAEL SCHENKER 
GROUP 

Assault Attack 


Pyromania. Assault Attack. Comin’ Under 
Fire. Rock You To The Ground. Hit Parader 
readers will recognize these two as the Real 
Thing. Straight-ahead ramalama crunching 
guitars. The Cozy Powell Double-Fisted Appreci- 
ation Society. In which the British love of the 
blooze bludgeons them into another animal 
altogether. 


Now, don't get me wrong. | enjoy heavy metal 
as much as the next person. | even got off playing 
a little air guitar to these two discs. Def 
Leppard’s Pyromania and the Michael Schenker 
Group's Assault Attack are a tribute to what a 
producer's art heavy metal has become. Mutt 
(AC/DC, Foreigner) Lange provides young 
Leppard with layers upon layers of sound until 
solid waves drown out all but the jagged edges of 
Phil Collen, Steve Clark and ex-member Pete 
Willis on guitar and Joe Elliott's high-pitched 
vocals. But, as befits Leppard’s climb up the 
charts, the boys begin to show they can stretch 
out for relatively tuneful numbers like Photo- 
graph and Joo Late For Love. 

Def Leppard has youthful exuberance, and 
they wear their influences proudly — Led 
Zeppelin, of course, Rainbow, Ozzy, Judas Priest. 
But what do they offer that those bands don't? 
Do they merely reaffirm the tradition once more, 
echoing the cliches, the rituals, the preening, the 
fantasy? The answer, of course, is yes, and that 
is their particular triumph. Rock and roll demands 
fresh blood, and Def Leppard’s perspective 
speaks to a new age of whirlybird helicopters 


(dig the Apocalypse Now intro to Die Hard the 
Hunter), video games (the synthetic noodling 
that opens 7oo Late For Love), flamethrowers 
(Comin’ Under Fire) and violence (Billy's Got A 
Gun). Def Leppard’s got the chops for great 
things, and they're still young, but sooner or 
later, their beloved influences must be left 
behind. 

The Michael! Schenker Group seem !ike 
veterans by comparison, representing years on 
the heavy metal circuit in such bands as UFO, the 
Scorpions and Rainbow. Even more surprising 
that this LP is more than a tired journeymen’s 
product, but a crisp, no-nonsense showcasing of 
German-born Schenker's third-hand Cream (by 
way of Ritchie Blackmore) guitar riffs, which 
snap, crackle and pop like fresh cereal. OK, OK, 
nothin’ original, but as soon as Graham Bonnet 
stops wailing for a moment and the band 
launches into an instrumental barnburner by the 
unlikely name of U/cer, well, even German heavy 
metal guitarists are allowed their moment of rock 
glory. Like anything else, there is good heavy 
metal and bad heavy metal . These two LPs fall 
somewhere in: between. 


STYX 
Kilroy Was Here 


These veteran heartland FM rockers have 
seen the future and they don't like it. Robots 
have replaced real people and everyone is 
listening to Devo. It's enough to make a 
journeyman arena-rock outfit cry — or quickly 
change directions. Time to haul in the vocoders 


and video cameras. And howzabout a concept 
album while we're at it? It's so new wave. Totally 
different head from heavy metal. Totally. 

Don't fret too much, Styx fans. Beneath those 
cheesy, Devo rip-off masks and high-tech 
imagery lies those patented soaring harmonies 
and rippling guitar solos. Kilroy Was Here covers 
its distaste for modernism in a cynical, pseydo- 
nouveau exterior, as the sound slyly mimics what 
the lyrics put down. The plot, which revolves 
around a moral-majority type who wants to 
outlaw rock and roll, puts some pretty distasteful 
sentiments about the music into the mouths of 
its various characters. ' 

Conceived by keyboardist/vocalist Dennis De 
Young, who plays the title character, Kilroy Was 
Here evinces all the expected conservative, anti- 
technology hippie philosophy, but its dark side 


reveals a cynicism rivaled only by Pink Floyd's 
The Wall. Mr. Roboto uses the electronic 
cadences of modern pop to poke fun at it while 
Heavy Metal Poisoning satirizes that idiom. Styx 
seems to want their cake and eat it, too. They're 
right for trying to change with the times, but their 
nostalgia for an idealized past stands in their 
way. Styx’s vision is pretty bleak, and their 
music's just plain pretty. AOR angst for stubborn 
progressives. 


SOFT CELL 
The Art Of Falling Apart 


Right ... another ubiquitous British synthesizer 
outfit, with the inevitable moment of pop 
transcen-dance in tow and a seemingly endless 
supply of style and panache. Singer Marc 
Almond and multi-instrumentalist David Ball 
think in cinematic terms: their songs are 
conceived as narratives, with the music as an 
accompanying soundtrack. 
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Since The Art Of Falling Apart doesn't have a 
hit like 7a/nted Love, many will write Soft Cell off 
as one-shot wonders. Indeed, if all we had to go 
on was the eight tunes on the regular LP, | might 
be tempted to agree. Forever The Same and 
Where The Heart /s point up Marc's touching 
vulnerability and nasal charm, while Kitchen Sink 
Drama display David's sense of wide-screen 
gloss as he hauls in an entire orchestra for ironic 
counterpoint to the campy soap opera. 

But Soft Cell’s genius comes through on a 
special, limited edition EP (included with the 
album) featuring a medley of Jimi Hendrix's Hey 
Joe, Purple Haze and Voodoo Chile. Like their 
bare-bones reconstruction of Where Did Our 
Love Go, these cover versions reduce a complex 
equation to its lowest common denominator, 
isolating the hook which makes the whole song 
click. The other side consists of a 10-minute, 
short-story song, Martin, based on the George 
Romero movie of the same name about a 
vampire in Pittsburgh. The boys have a future in 
scoring horror flicks. When Soft Cell have a 
strong enough concept, it can carry their music. 
When they don't, it's more like the title of this 
album. The Art Of Falling Apart is for rock 
Structuralists and de-evolution fans. 


DIRE STRAITS 

Twisting By The Pool (EP) 
THOMAS DOLBY 

Blinded By Science (Mini- 
LP) 


The “Extended Play” record, usually consist- 
ing of between three and five songs, not quite an 
LP, has been used by rockers to either stretch out 
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or fill the gap between releases. Dire Straits’ 
Twisting By The Pool is a ‘dance’ EP, a return to 
rock and roll basics after the elongated jams of 
Love Over Gold. Thomas Dolby’s Blinded By 
Science is a testament to the prolific bent of its 
creator, who is not only a producer and synth 
whiz, but a video director to boot. Both discs 
could even be considered mere excuses for new 
products to show on MTV. Rock musicians must 
be primed for every contingency, y'know. 

Perhaps the American flavor of Dire Straits’ 
EP could be traced to the relative failure of Love 
Over Gold in the States compared to Europe. The 
title track and 7wo Young Lovers are typical Brit- 
takes on Chuck Berry while Badges, Posters, 
Stickers, T-Shirts is a \azy, tongue-in-cheek talk- 
sing blues in the manner of Long John Baldry. 
Only the Dylan-like /f/ Had You, with its nod to 
Muhammad Ali (‘float like a butterfly, sting like 
a bee’), succeeds in evoking the Stars and 
Stripes. ‘S no wonder Knopfler’s producing 
Zimmy’s next album, issit? 
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Thomas Dolby showed on his debut, The 
Golden Age Of Wireless, he is a talent to be 
reckoned with. Not just another anglo-robot from 
the cool school, Dolby actually uses synthetic 
sounds as natural extensions of a song's 
emotions, so that One Of Our Submarines is like 
being inside Das Boot, and A/rwaves positively 
bristles with electric atmosphere. Dolby, who 
played synthesizers on Foreigner's 4 and wrote 
Lene Lovich’s New Toy, as well as directing 
videos for himself and others, may well be a 
renaissance man for the computer age. 


LOU REED 
Legendary Hearts 


From the fare-thee-well sound of his latest 
album, it seems we won't have Uncle Lou to kick 
around much longer. Legendary Hearts con- 
tinues The Straightening of Lou Reed begun with 
last year's breakthrough, The Blue Mask, as the 


legendary ex-Velvet Underground founder 
settles into a life of domestic bliss. 

But things aren't quite as calm as they appear 
in Lou's suburban Jersey lair. Even while 7he 
Last Shot celebrates going on the wagon, 7urn 
Out The Light connubial contentment, and 
Rooftop Garden the joys of the hearth, Lou's 
demons are still lurking about. Betrayed deals 
with the destructive edge of monogamy, and 
Bottoming Out explores the mundane in the 
everyday. 

If this is Lou Reed's finale as a rock performer, 
it would be a shame because Legendary Hearts 
boasts the best band he’s fronted since his Rock 
‘n’ Roi! Animal heyday with duelling axemen 
Hunter and Wagner. Ex-VoidQid Robert Quine is 
indeed the finest guitar foil Lou's ever had, with a 
Velvets-influenced style that twists their drone 
into ruptured rhythms and slashing chords. 
Bassist Fernando Saunders is equally adept at 


filling the spaces or creating new patterns and 
youthful drummer Fred (Material, Richard Hell) 
Maher provides muscular simplicity with his 
post-punk minimalism. 

But this is not a party album, kids. Legendary 
Hearts is subdued, serious, reflective, mature. It 
is grown-up music that has survived the 
brashness of rock and roll to tell about it. In a 
language every bit as stirring. 


ERIC CLAPTON 
Money And Cigarettes 


Ole Slowhand is back from a series of mishaps 
with what might be his most assured work since 
461 Ocean Boulevard. There's, of course, great 
guitar playing on Money And Cigarettes; Clapton 
even rips off some extended solos in addition to 
the throwaway riffs and subtle fills. This is no 
longer the mythic guitar hero from Cream, but a 
simple man at peace with himself and his 
musical abilities. But the relaxed groove on 


Clapton's latest doesn't slip into boredom this 
time, thanks to the crystal-clear acuity of the 
high-tech Tom Dowd production. 

The impressive part of Money And Cigarettes, 
though, is not so much E.C.'s exalted Strat, but 
his singing and songwriting — two aspects of 
Clapton's craft relegated to the background by 
most critics. The self-penned Ain’t Going Down 
Owes more than a passing debt to A// A/ong The 
Watchtower, but what a choice to evoke, 
complete with a prickly solo that could well 
revive “Clapton is God’ arguments. Elsewhere, 
Pretty Girl is pretty and Man /n Love is \ovely. 
Clapton's homey vocals seem to have achieved 
their comfortable identity almost by accident, but 
don't be fooled: singing that naturally don't come 
easy. 

The band (boasting guitarists Ry Cooder and 
Albert Lee as well as legendary Memphis bassist 
Donald ‘Duck’ Dunn) alternately cooks, cleans 
and makes the bed. There aren't any earth- 
shattering statements here, just a love of making 
music with roots. Money, cigarettes, rock and roll 
love. Sometimes you don't need anything else. 
‘Cept a black and white Strat. 


THE RAMONES 
Subterranean Jungle 


After seven years and just as many albums, 
you'd figger Forest Hills’ Finest would be 
recognized as more than jes’ a one-joke novelty 
band. Just because the Ramones celebrate 
transient pleasures doesn't mean they are short- 
lived. Subterranean Jungle proves what some of 
us knew all along — dese brudders are part of 
the timeless tradition of Noo Yawk pop. They are 
the idiot savant sons of Spector's girl groups, the 
street-corner doo-wop gangs, Dion & the 
Belmonts’ proud ethnic stance. 


Bubble-gum producer Ritchie Cordell (along 
with engineer Glen Kolotkin) have organized the 
Ramones’ monolithic wall-of-sound into a series 
of non-stop hooks — not only on sure-fire covers 
like Little Bit O’ Soul and the Chamber Brothers’ 
Time Has Come Today, but on Dee Dee-penned 
yoooth anthems like Quts/der and Somebody Like 
Me or Joey Ramone’s loveplaints, My-My Kind of 
a Girl and What'd Ya Do? And \'m not even going 
to ask whether the irresistible guitar runs were 
actually played by Johnny Ramone. What 
difference does it make? Does it matter that 
Mickey Dolenz was replaced by a studio musician 
on Last Train To Clarksville? Great pop is great 
pop and Subterranean Jungle is that. The miss- 
ing link between heavy metal and Sugar, Sugar. 
With lyrics like “l am just a guy who likes to get 
drunk/| am just a guy who likes to dress punk.’’* 

This is a work of pure, unadulterated genius. 
Anyone who still doubts the Ramones are for real 
ain't welcome in my house. It's that simple.O 


* Lyrics: Copyright ©1983 by Blue Disque Music Co. 
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by Andy Secher 


Former Rainbow And Black 
Sabbath Vocalist Starts His 


Own Band. 


NNIE JAMES DIO 
BANANA AT LAST 


Dio from left to right: Vivian Campbell, Jimmy Bain, Vinnie Appice, Ronnie James Dio. 


4 6 lack Sabbath’s 
still taking 

swipes at me,” 

the band’s form- 


er vocalist Ronnie James 
Dio related with a touch of 


annoyance. “They're not 
man enough to do anything 
blatant — they’re just doing 
little things they know will 
annoy me. That's the way 
Tony (lommi) and Terry 
(Butler) work. For instance, 
on the Live Evil album, they 
listed me as Ronnie Dio. 
Now, that’s just not my 
name. My name is Ronnie 
James Dio and they know 
that as well as | do. It’s just 
their way of getting back at 
me for deserting a sinking 
ship.” 
Ronnie James Dio is not 
a man to harbor a grudge. 
eee his harsh attitudes 
wards his former Sabbath 
ites, as he sat in a Los 
jeles recording studio 
p 1g the finishing 


touches on his album’ 


Heavenly Diver, his anti- 
Sab tirade was delivered in 
a little more than a whisper. 
“| have nothing against 
them,” he insisted. “They 
just acted like children. | 
made some recommenda- 
tions that they totally re- 


jected. | felt if they wanted’ 


to cast me out of the band 
in a musical sense, l’d make 
that relationship true on all 
levels. 

“| just reached a point 
where | couldn't communi- 
cate with them anymore. 
They were running scared,” 
he added. “It was a very 
funny situation. Terry was 
always criticizing me for 
holding material for my 
own album, then everytime 
he’d write a good song we'd 
have to beg him to give it to 
us. Both Tony and Terry 
are very two-faced. I’m not 
saying this out of envy — | 
honestly believe I’m in a 


better musical position to- 
day than ever before. 
Those guys had better 
wake up before it’s too 
late.” 

Dio hasn't exactly been 
wallowing in self-pity since 
his split with Sabbath. He 
has put together a new 
band, called simply Dio, 
which features ex-Sab 
drummer Vinnie Appice, 
former Rainbow bassist 
Jimmy Bain and hot-shot 
guitarist Vivian Campbell. 
The band’s debut album, 
Heavenly Diver, was 
originally intended to be 
Ronnie’s solo project. But 
with his departure from 
Sabbath, and a lucrative 
solo recording deal in the 
offing, Dio, the band, was 
born. 

“Originally, the album 
was supposed to be a pro- 
ject where | would have had 
a lot of my friends help me 
out,’ Ronnie explained. “I 


had spoken to Kerry Livgren 
(of Kansas) about helping 
out, and there were quite a 
few other people who were 
anxious to work on the al- 
bum. But when the situa- 
tion arose where | could put 
together another band, | 
shelved the solo project in 
favor of a group effort. It’s 
been a very exciting con- 
cept. We had all worked 
together at one time or an- 
other in the past, and we've 
fit together remarkably 
quickly, and remarkably 
well. 

“| had, of course, played 
with Vinnie in Sabbath, and 
| had worked with Jimmy a 
few years back in Rainbow. 
In fact, Jimmy was the one 
who recommended Vivian. 
He had seen him over in 
Ireland when they were 
both involved in a Phil 
Lynott album. When we 
were getting the band to- 
gether, and we were look- 
ing for a guitarist, Jimmy 
said Vivian was our man. 
He was right!” 

With the completion of 
Heavenly Diver, the band 
has set their sights on tak- 
ing their music on the road. 
While Ronnie admitted that 
they will probably be an 
opening act for a while, he’s 
anxious to showcase his 
new band. 

“It will be a bit strange 
being a ‘special guest’ in- 
stead of a headliner,”’ 
Ronnie said. “But that’s 
part of the fun of being ina 
new band. We went through 
the same thing with Rain- 
bow. Ritchie (Blackmore) 
had played the biggest 
halls in the world with Deep 
Purple, and then he was 
relegated to being a show 
opener for a few years. That 
didn’t scare him and it sure 
doesn’t scare me. | feel that 
if a band has talent it 
doesn’t matter where you 
play on the bill. If you're 
good, you'll get the recog- 
nition you deserve.’”0 


ELO 


A TOUCH OF MAGIC 


by Winston Cummings 


English Superstars Return 
After Two Year Absence. 


GG ometimes I’m 
tempted to just 

S say, Tohell with 

all this,’ ’” ELO’s 


drummer Bev Bevan said as 
a slightly sinister smile 
curled his lips. “This band 
can be very frustrating. 
Sometimes the control that 
Jeff Lynne exerts over 
everything and everyone 
can really stifle your crea- 
tive juices. |hate it when I'm 
relegated to being little 
more than a ‘session’ drum- 
mer with the band. Hell, I’ve 
been in this group for more 
than 10 years, and some- 
times | want to say, ‘Hey, let 
me do what | want.’ ” 
Despite Bevan's occa- 
sional urges to chuck his 
drum kit into the Thames, 
over the last decade few 
acts in pop music have en- 
joyed more success than 


ELO (left to right): Richard Tandy, Jeff Lynne, Bev Bevan, Kelly Groucutt. 


ELO. Since the day they 
emerged as a splinter 
group of the legendary 
British band the Move, ELO 
has used their ability to 
blend semi-classical motifs 
and infectious pop melo- 
dies to stake out a unique 
piece of rock and roll turf. 
Lynne, Bevan and an ever- 
shifting roster of musicians 
that now includes bassist 
Kelly Groucutt and key- 
boardist Richard Tandy, 
have created a series of 
albums, including Eldorado, 
A New World Record and 
Discovery, that have al- 
ways been shining exam- 
ples of pop eclectism. 
Now with their latest al- 
bum, Secret Messages, 
fast-approaching the mil- 
lion-sales plateau, it seems 
that the pressure of what 
Groucutt labeled “always 


trying to top ourselves,’ 
has done little to dissipate 
ELO’s musical magic. 
“Every album is achallenge 
for us,” Kelly added. “When 
you're working with a 
genius like Jeff, you never 
know exactly which direc- 
tion the band is going to go 
in. As Bev said, we are often 
relegated to being little 
more than sessionmen for 
Jeff, but that’s the way this 
band has been for a long 
time, and it’s not about to 
change. 

“This aloum was actually 
a very pleasant recording 
experience,” he added. 
“Jeff had come up with 
some very creative ideas, 
and it was our job to bring 
them to life. One of the 
beauties of ELO is that 
we're not really held back 
by any audience expecta- 


tions. Because we've al- 
ways been something of an 
experimental band — no 
matter how successful 
we've been — we're able to 
explore virtually any crea- 
tive avenue we wish.” 

On Secret Messages, 
ELO has once again ex- 
panded their creative 
scope, utilizing a battery of 
state-of-the-art instru- 
ments to present what 
Bevan called a ‘‘techno- 
pop masterpiece.” On such 
numbers as their touching 
tribute to the Fab Four, 
Beatles Forever, ELO has 
proved that no one in the 
rock field cantouch them in 
terms of sheer artistic in- 
ventiveness. 

“The Beatles song is go- 
ing to be a big hit single,” 
Groucutt predicted. “It’s 
one of those songs that you 
just Know is going to be a 
smash while you’re work- 
ing on it. You can't wait to 
get it finished so that peo- 
ple can hear it. That's the 
beauty of working with a 
group like this — we're all 
very excited about the 
music we create. We all 
also have the freedom to 
step out and try our hand at 
other projects if we wish.” 

Groucutt has recently 
attempted such a project, 
releasing a self-titled solo 
album. In its strong ELO 
feel, Groucutt’s album 
seems like little more than 
an extension of what he 
called “the ELO mentality.” 
Actually, after you've been 
with a band like this it’s 
rather hard not to make 
music that has the band’s 
influence on it. Working 
with someone like Jeff is a 
major influence. If there 
was room for anyone else's 
work in ELO, of course a 
solo project would be un- 
necessary, but sometimes 
we think Jeff could pro- 
duce a triple-album every 
week if the market could 
stand it.” 

“ELO is at the peak of its 
powers right now,” Bevan 
addded. “We may have our 
disagreements and our 
moments of unhappiness, 
but when everything is said 
and done, | don’t think any- 
one of us would want to be 
anywhere else. This band 
has made a significant con- 
tribution to music, and that 
contribution will remain for 
many years to come.”0 
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VANDENBERG 


by Charley Crespo 


Dutch Metalists Soar To The 


Top With Debut Effort. 


4 6 very experience in America 

is interesting,” said Adrian 

a ice as his hard- 

rocking quartet, Vanden- 

berg, prepared to hit the stage at a 

Florida sports arena. “I’m even think- 
ing about moving here.” 

As he spoke, the Netherlands-born 
guitarist absorbed his surroundings 
studiously. Despite several years as a 
part-time session musician in Hol- 
land, the tall, 25-year-old guitarist 
had never witnessed anything like 
this. Outside his dressing room, 
thousands of rowdy Ozzy Osbourne 
fans were taking their seats, many 
unaware that an opening act would be 
banging out high-decibel tunes in a 
matter of moments. 

“| read and heard a lot about 
America, but it’s always different to be 
here,” continued the fine-featured 
blond the other band members called 
Adje. “We weren't expecting much 
because Ozzy has this reputation 

/here the support acts get booed off 
> stage and has whiskey bottles 
2wn at them. We were expecting a 

situation like that, but right from the 


Vandenberg: The single Burning Heart has won them a loyal following. 


first gig, the people were so incredibly 
receptive that we were thrilled.” 

Four months before touring the 
U.S., Adrian Vandenberg was in Hol- 
land making a respectable living as a 
graphic designer for publishing com- 
panies and advertising agencies, 
drawing illustrations of cars, fashion 
and science-fiction-type settings. 
Although he liked drawing, Adje 
always looked to a day when he could 
make a living from his music. Rock 
guitarists are systematically discour- 
aged in Holland, however; only com- 
mercial Top 40 groups are able to 
survive. Adje had little interest in 
groups of female vocalists “singing 
very shitty pop songs,” as he put it; his 
inspirations were rave-up guitarists 
like Jimi Hendrix and Mountain’s 
Leslie West. 

Now Adje is a very impressive 
guitarist. He was discovered by a 
Dutch blues guitarist as a teenager, 
and by age 19 was already recording 
sessions for people he can no longer 
remember. He wound up leading a 
band called Teaser, described by 
some as a Dutch Bad Company rip- 


off. That band broke up, and Adje was 
literally back at the drawing board, 
wondering whether or not he should 
form another group. 

A year after Teaser’s demise, Adje 
finally felt the fever again and sought 
out a singer he’d seen fronting a hard- 
rock copy band years before. Bert 
Heerink had since left music and was 
repairing vacuum cleaners and TV 
sets, but he was enthusiastic about 
trying again. With bassist Dick 
Kemper, whom they lured away from 
another Dutch band, Turbo, and 
drummer Joe Zoomer, the quartet 
immediately began jamming. 

Two months later, a demo was 
recorded and sent to the record 
companies. Bidding wars began, and 
before long, the demos were touched 
up and released as a debut Vanden- 
berg album. The group hadn’t even 
played before an audience when 
Burning Heart started getting interna- 
tional attention. The group was par- 
ticularly overjoyed about this be- 
cause they dreaded the prospect of 
having to make it back home first. 

“Holland is such a small country,” 
Adje said, as the houselights in the 
auditorium faded, and the roar of the 
crowd trickled into the dressing 
room. “When you play for a couple of 
months, then everyone in Holland has 
seen you twice. Then things start to 
get difficult because if you do another 
tour, people get bored with you. 

“Right before we came to America, 
we did a three month tour in Holland. 
We hit everywhere. We were right on 
time with getting out of the country, 
so when we come back, it’s more 
special to them because they haven't 
seen us in a while.” 

Moments later, Vandenberg was 
rocking, led by Heerink’s soaring 
vocals and Adje’s crisp, quick guitar 
licks, and the audience was digging it. 
The foursome later walked off the 
stage, proud as peacocks. It was only 
one more step toward Vandenberg’s 
conquest of America. Their pilgrim 
ancestors would have been proud.O 


Berlin 

erlin was founded in the summer of 1979 by 

bassist/synthesizer programmer/compos- 
er John Crawford. Over the next two years, he 
experimented with various musical configura- 
tions within the framework of Berlin, all the 
while developing his approach to American 
techo-pop. In mid-1981, synthesizer pro- 
grammer David Diamond and vocalist Terry 
Nunn became official members of Berlin. The 
group was rounded out the next year with 
guitarist Rick Olsen, keyboardist Matt Reid 
and drummer Rod Learned. 

Berlin’s debut EP, Pleasure Victim, was 
initially released on a small independent label 
last September, and sold over 25,000 copies in 
the first 10 weeks. The seven-song EP was 
recently released on a major label and is now 
getting attention, thanks to the most explicit 
single ever released by a corporate record 
company, Sex (I’m A...). The controversy 
grows; now MTV has opted not to air the L.A.- 
based group’s video, suggesting the contentis 
too steamy. 


Heaven 
From Adelaide, Australia, comes Heaven, a danger- 
ous-looking nard-rock quintet dressed in denim ‘n’ 
leather. Lead singer Allan Fryer, who was born in 
Scotland’s worst slum but raised since age 13 in 
Adelaide, originally fronted a band called Fat Lip which 
was an Aussie favorite. When AC/DC’s Bon Scott died, 
Fryer seemed to be a shoo-in for that position, but by 
the time he arrived in Sydney, he discovered another 
Scotsman. Brian Johnson, had been given the job. 
Instead, Fryer teamed up with Kelly, lead guitarist for 
another leading Australian band, Swanee. London- 
born bassist Laurie Marlow also came from Fat Lip, and 
then former Rose Tattoo rhythm guitarist Mick Cocks 
and drummer Joe Turtur were recruited. The three- 
year-old group, which should not be confused with 
another new band, Heaven 17, is now represented in 
America with Heaven Bent. 


Shaoting stars 


by Charley Crespo 


’ 


Kevin Rowland & Dexy’s Midnight Runners 

66§'m interested in expressing feelings and atmos- 
pheres,” says Kevin Rowland, “getting the feel of 

places and putting them down inthe most accurate way 

possible and then taking them to extremes so it gets 

through to people.” 

The hippies are back. On stage, Kevin Rowland and 
Dexy’s Midnight Runners wear tattered shirts, sandals 
or sneakers, overalls and bandanas. The men some- 
times skip their morning shave; one woman wears a 
peasant blouse and skirt. And this isn’t even the first 
line of costumes for the British group. Originally, DMR 
dressed like a street gang, modeled after street hustlers 
in Martin Scorcese’s film, Mean Streets. 

The group later switched to ponytails, track suits and 
boxing boots, jogging to rehearsals and banning 
alcohol at gigs because, according to Rowland, 
emotional awareness is compatible with physical 
endurance based on rigorous training. Now that Come 
On Eileen from the Too-Rye-Ay album has hit in this 
country, one hopes these posers will have enough cash 
on hand to get real clothes. 


Sound Barrier 
A YY ees had blacks come up to us in clubs and say 
that we have guts for playing rock and roll, 
but that we'll never make it,” said Sound Barrier’s lead 
vocalist, Bernie K. “There are other musicians who 
would like to play rock themselves, but they really don’t 
have the guts. On the other hand, we’ve had other 
blacks hug us, thanking us for what we're doing. What it 
comes down to, is that we thought the time was right to 
go for the gusto, go all the way and play rock and roll.”” 
Sound Barrier is unmistakably heavy metal, not a 
heavy-handed compromise. Vocalist Bernie K., guitar- 
ist Spacey T., bassist Stanley E. and drummer Dave 
Brown came to Los Angeles from various parts of the 
country to make this vision a reality. Three months of 
“undercover” woodshedding produced some blister- 
ing, head-banging rock and roll. 
“We don't play it any other way,” said Spacey T. 
29 


by Steve Gett 


lt's now been well over a year since the tragic plane crash that robbed the rock 
world of one of its greatest talents — Randy Rhoads. We take this opportunity to 
present a Guitar Great profile done with Randy only days before that fatal trip. 


ESS er eR re RTOS 


WHEN DID YOU BEGIN PLAYING 
GUITAR?: When I was seven years old. 
WHY DID YOU START?: Basically, my 
whole family is musical and so I was 
surrounded by music all the time when I 
was growing up. There were always a lot of 
instruments around the house, and I just 
happened to pick up the guitar. 

FIRST TYPE OF GUITAR: My very first 
guitar was a cheap classical acoustic, but I 
also had a old, old Gibson called an Army- 
Navy Special. It was from World War I or 
something. : 


‘ar? 


MUSICAL TRAINING: I studied on and off. 
When I was young I took lessons in folk 
and classical, but I stopped when I was 
about 12 because I wanted to play rock. I 
went back and started studying again 
recently, especially classical. If we have an 
off day on tour, I'll try to find a place where 
I can study classical guitar. 
EARLY INFLUENCES: The biggest in rock 
would be Leslie West. Other than that I 
suppose Jeff Beck and Ritchie Blackmore. 
Because I started so young I kept 

, changing...now I listen to all kinds of 

/_ guitarists. 
FIRST PUBLIC PERFORMANCE: There 
used to be this park in Burbank, California, 


Fi” where all the bands would play. One night I 


got up and jammed and that was my first 
experience in front of a lot of people. 
FIRST APPEARANCE ON RECORD: I did 
the first Quiet Riot LP when I was 17. 
RECORDING BANDS: Quiet Riot and the 
Blizzard of Ozz. 

OTHER VINYL APPEARANCES: None as of 
yet — I'd like to get into doing sessions 
though. 

EQUIPMENT (LIVE): Three 100-watt 
Marshalls (two of them are 1959 tops). I 
also use a pedal board with all the basic 
effects. The guitars I use on stage are a Les 
Paul, two Charvals and another custom- 
made one. 

STUDIO EQUIPMENT: Generally the same 
as live — although I use just one cabinet 
and one top. 

NUMBER OF GUITARS OWNED: I own six. 
MOST MEMORABLE SOLO ON RECORD: 
I'd have to say Mr.Crowley, because I 
spent hours trying to get a solo on it but 
couldn't get anywhere. Then Ozzy came in 
and said, “It’s crap — everything you're 
playing is crap.” He told me to get out 
there and just play how I felt. He made me 
really nervous so I just played anything. 
When I came back to listen to it, he said it 
was great, and I had to agree. That’s my 
most memorable solo.0 


Ebet Roberts 


ready to rock 


Robert Plant: “Now that we have two albums’ worth of material, we can go onstage 
without having to jam incessantly just to fill time.” 


by Terry Whitfield 


Legendary Vocalist 
Hits The Road 

For His First Tour 
in Four Years. 


obert Plant had casually 
strolled into the New York 
offices of his record label 
when suddenly all hell broke 
loose. “It was like a tidal wave,” the 
blond singer said with a laugh as he 
recalled the moment when 
hundreds of company employees 
left their posts to descend upon 
him. “You'd have thought they’d 
never seen a performer before. | 


must say though, something like 
that was wonderful for my ego. | 
must try to get out more often.” 

After three years of virtual 
isolation following the demise of 
Led Zeppelin, Robert Plant has, in 
fact, begun to reacquaint himself 
with the outside world. With the 
completion of his second solo 
album, and plans to begin his first 
solo tour, Plant has finally begun to 
“get my musical life together.” 

His reintroduction to music has 
been a long and, as he admitted, 
“sometimes painful” experience. 
Following the death of drummer 
John Bonham in 1980, Plant 
publicly expressed his feeling that 
“| may never work on stage again.” 
He stuck to that belief for well over 
two years, refusing to even enter 
the recording studio until after 


Zeppelin bandmate Jimmy Page 
had begun work on the Death Wish 
Il soundtrack. “I believed that there 
should be a time for introspection,” 
Plant stated. “There was a need to 
reevaluate where we all stood.” 

Eventually, however, the urge to 
“get back on the tiles,” Convinced 
Plant to venture out of his English 
country estate and back into the 
rock mainstream. He contacted 
guitarist Robbie Blunt, who had 
been a friend since the Zeppelin 
days, and formed a band called the 
Honeydrippers. After adding a 
drummer, bassist and a horn 
section, the group proceeded to 
load some gear into a truck and 
bop around the British Isles playing 
unannounced club dates when the 
mood hit them. 

“It was great fun,” Plant recalled. 
“It was like the early days with 
Zeppelin all over again. Robbie and 
| just wanted to play out all our 
rhythm and blues fantasies and the 
Honeydrippers served that purpose. 
We just travelled around the 
country, appearing in small clubs. 
But we began to see that there were 
certain limitations to an R&B 
format. We didn’t want to go 
playing 12-bar blues every night. | 
will say though that some great 
stuff went down at some of those 
gigs. We played some old Otis Rush 
and Albert King songs and they 
were just unbelievable. The crowd 
ate it up, and we enjoyed ourselves 
immensely.” 


Eventually, the idea of a touring 
band evolved into a recording unit, 
with Plant and Blunt adding bassist 
Paul Martinez and keyboardist Jezz 
Woodroffe and venturing into the 
studio to record Plant's first solo 
LP, Pictures At Eleven. Many within 
the rock community had speculated 
that when Plant was finally ready to 
resume his recording career he 
would simply select an “al! star” 
band from friends rather than from 
his own aggregation. Robert 
laughed at such a notion. 

“| actually did consider doing that 
and calling the group Africa or 
Australia or some other continent,” 
he joked. “But that’s rather 
contrived and obvious. It was very 
exciting to work with new people 
who really enjoyed the concept of 
being in a band. | don’t think they 
ever even thought about the idea of 
working with me — they just 
enjoyed playing music. When 
Robbie and | first got together, we 
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had no idea there was going to be 
an album involved. We never 
wanted to think that far ahead. Of 
course, any time you’re working 
with musicians that seem to 
function well together, the idea of 
recording pops up. 


“After working with Zeppelin for 
so long, the idea of recording with 
other musicians was strange for 
me,” he added. “| was worried that 
the rapport we had in Zeppelin 
could never be achieved again. 
While we may not have that feeling 
just yet, we do share a very warm 
musical relationship. | realized that 
we'd just have to take everything 
very slowly with this group and see 
what would happen. That’s why we 
didn’t discuss our plans with 
anyone. We didn’t want to promise 
an album, then be unable to deliver 
what we considered worthy 
material.” 

In the wake of Pictures At 
Eleven’s platinum-selling success, 
there was a great deal of 
speculation that Plant would tour to 
support it. While he admitted to 
considering the idea of doing a few, 
selected British gigs, he decided to 
table his touring notions until after 
work on his second solo album was 
finished. 

“I'd like to go on stage and doa 
complete set of material that 
features the two albums,” he said. “| 
wouldn't want to perform for one 
hour. That wouldn't be fair to the 
fans. Now that we have two albums’ 
worth of material, we can go on 
stage and play for two hours 
without having to jam incessantly 
just to fill time. | refuse to play too 
many cover tunes, even though | 
may choose to put a few old R&B 
things in our live show just to make 
things a bit more lively. 

“The band has been rehearsing 
and it sounds great,” he added. 
“We're not sure about who the 
drummer will be, but we hope that 
Phil Collins (of Genesis) will be 
able to join us, at least for some 
dates. He’s such an adaptable 
drummer that he’s able to latch 
onto what we’re doing very quickly. 
Of course, we probably will have to 
work with another drummer as well, 
just in case Phil can’t make it to 
some shows, but having a situation 
like that only adds an element of 
suspense to the proceedings.” 


Of course, most Plant fans hope 
that Robert will include a few Led 
Zeppelin tracks in his live set. The 
blond singer, however, refuses to 
even consider playing those 
hallowed anthems without the 
support of Messrs. Page, Jones and 
Bonham. 

“It would be ridiculous for me to 
attempt to play those songs,” he 


explained. “They’re not my numbers 


— they’re the band’s. If the four 


original Zeppelin members can't 
perform those songs — and 
obviously they can’t — then they 
will never get played. It’s as simple 
as that. | can understand the 
speculation concerning my touring 
band playing a few of the old 
numbers, but let me put those 
rumors to rest. There’s no way | 
would ever consider playing any 
Led Zeppelin song without Led 
Zeppelin. This band is new, so we 
should only play newer things. 


“After working with 
Zeppelin for so long, the 
idea of recording with 
other musicians was 
strange for me.” 


“| can’t help but get a little upset 
about this constant speculation that 
either Zeppelin will reform or that 
Jimmy or | will form a band and 
play the old songs. | understand 


ORG) eh 


“I can't help but get a little upset about this constant speculation that either 


that our fans want to hear those 
numbers again. Hell, | love those 
songs as much as anyone. But 
Zeppelin was a four-piece band, 
and | can’t see those numbers ever 
being played again.” 


Despite his negative view of 
Zeppelin’s library of material ever 
being resurrected on stage, Plant 
was more optimistic about the 
chances that he may once again 
work with Jimmy Page. While no 
time limits were mentioned, Robert 
stressed that he and Page remain in 
close contact, and that the idea of 
getting together again for a non- 
Zeppelin project has been 
mentioned. 

“When you've worked with 
someone for so long, you naturally 
form a special kinship. We're a 
great team. But, quite honestly, 
right now I’m very enthusiastic 
about my band and my music, and 
he’s involved in some projects of his 
own. It’s quite possible that our 
paths will cross again sometime in 
the future, but for the moment we’re 
both trying to grow on our own.”0 


Zeppelin will reform or that Jimmy and I will form a band and play the old songs.” 
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by Robyn Flans 


Soap Star 
Turns His 
Attention 
To Rock 
And Roll. 


Rick Springfield: “At times, it's been very hard to carry on a relationship.” 


t’s hard to believe that this 

year could be any better for 

Rick Springfield than the last 

two, but 1983 may very well 
be the year to top all. 

He’s been set free from General 
Hospital and is concentrating on his 
first love, music. With the extra time 
to devote, he is proud of his latest 
release, Living In Oz, and says it is 
certainly a departure from his 
platinum-selling hits Working Class 
Dog and Success Hasn’t Spoiled Me 
Yet. 

“There are no songs with the 
word ‘girls’ in the title,” Rick relates. 
“There are a couple of things that 
are different. There’s a song about 
this guy and me when we started to 
play guitars together in Australia, 
and there’s one about a father-son 
relationship. A couple of the songs 

ach the trials and tribulations 
love life, but with less 
ce than the last two 
the last year, the novelty 
has worn off and I've 
flo the pace. I’ve been 
‘art living a proper life 


again. I’m starting to be more 
insightful into what my emotions 
are with relationships and whatever 
has gone down in that past year.” 

Not that Rick has just been sitting 
around these days, mind you. It’s 
just that with his time divided 
between doing only an album and a 
film, it seems like a vacation to the 
man who, in the last two years, 
recorded two albums and 
consistently toured while 
maintaining a role on General 
Hospital. 

“At the end of ’81, | was totally 
fried. The weekend tours were ball- 
breakers. We would go to the east 
coast for a date and then fly back 
Monday to do General Hospital. | 
wanted to do it because | had 
finally gotten a leg in and | didn't 
want to lose it. So | found the 
energy from wanting to do it and 
the excitement of it all.” 

It’s only recently that he’s been 
in the position to devote his energy 
to strengthening his on-again, off- 
again relationship with whom he 
described as “a very special lady, 


Wayne Williams/L.G.I. 


“At times, it’s been very hard to 
carry on a relationship through 
what's been going on. I’d thought 
about being successful for years 
and I'd figured out pretty much 
what | thought it would be like and | 
was pretty correct. But the thing 
that surprised me the most, was the 
time element. There was no time for 
a relationship, so it suffered. 

“| refuse to allow the success to 
isolate me, though. | don’t want to 
feel that cut-off, unreal feeling. | 
hate that and it makes me start to 
not enjoy what I’m doing. 
Interaction is important to me and 
I'll risk going out. Occasionally, you 
get people hanging out in front of 
the house and-that’s really the only 
thing that is bothersome. My house 
is where | go just to be me and 
not have people expect things from 
me. Still, probably the only home | 
relax in is my mom’s place back in 
Australia.” 

It was 1972 when Rick first 
arrived in America, admittedly 
“green to the ways of the world.” 
He had come from an area which 


had a small music scene, only four 
radio stations and a very family- 
oriented atmosphere. 

“| came over here and suddenly 
they were talking about the 3,000 
radio stations that we had to get all 
lined up at once. | said, ‘What?’ And 
while my managers knew the 
business, | still think the direction 
we went.in was wrong, but to me it 
was all new. I’d never even heard of 
a teen magazine. | don’t think they 
had them in Australia at the time, 
and people started to ask why | was 
going in teen magazines. My 
credibility would be doubted, so | 
just bailed. | don’t know whether | 
did it right or what, but | just knew 
that | had to get out. It put me ina 
real depression for a year before | 
knew what | wanted to do and 
sorted it all out. Up until that point, 
| hadn’t so much as paid a light bill; 
l’d never paid rent because it was 
all paid for and | had stayed in the 
apartment and written songs. | 
didn’t even have a license until 
1975, so | didn’t even have a car.” 


“At the end of ’81 I was 
totally fried. The weekend 
tours were ball-breakers.” 


Rick turned to acting lessons 
when his music career was tied up 
in litigation and, in 1980, he landed 
both a role on the soap opera and a 
RCA recording contract. With two 
million-selling albums to his credit 
(and a Grammy for the hit single 
Jessie's Girl), he maintains that 
music is still his top priority. 

“That's where | started and got 
into acting as a way of doing 
something when music was a dead- 
end for me. | found a real love for it, 
and it satisfied something in me 
that music didn’t — although I’m 
not sure what that is. | left Genera/ 
Hospital because | felt two years on 
it was enough. | learned a lot about 
myself as an actor on the show and 
it was meant to be because the 
timing was just so right. 

“Some people still say my music 
would have probably been taken 
more seriously by the critics if | 
hadn't done the soap, but I’m not in 
this for the critics to say, ‘Hey, he’s 
great.’ That’s not why I’m doing it; 
I’m doing it for the people who 
enjoy it and | enjoy what I’m doing. 
To get a nod from a critic is nice 
and it gives you a nice warm 
feeling, and to get a barb still pisses 
me off, but that’s small shit, really. 
The thrill and enjoyment is doing 
what | want to do. | love to write 
and perform and those people who 
are supporting me are allowing me 
to do that. It’s successful, so I’m 
allowed to go further.” 

Springfield has been working on 
his first feature film about a 
musician and the struggles within a 


relationship. He has been allowed 
creative input and hopes to make 
the story as realistic as possible. 

“I’m real excited about it and 
really nervous because it’s definitely 
putting it on the line. You’re leaving 
yourself bare-assed and wide open, 
but | want to go as far as | can in 
everything — and | don’t just mean 
music or acting. I’d like to have a 
positive effect on our times. With 
whatever notoriety | get from music 
or acting, | want to do something 
positive with that. | don't figure I'd 
change someone’s life, but I’ve had 
letters from people saying that 
certain songs helped them through. 
There's stuff that’s helped me at 
times. 

“When | was 17 and had just 
joined my first really professional 
band, this guy came around selling 
insurance. He didn’t end up selling 
me insurance, but he told me about 
this thing called positive thinking 
that he'd just'heard about. He said 
what you do.is set up goals and just 
head for them and know that they’re 
going toibe there. From then on | 


Rick on stage: 
if I hadn't done the soap.” 


“Some people say that my music would have bee 


started to write out goals and 
sayings and when I'd go through 
even my hardest times, | know it 
sounds hokey, but | wouid plaster 
things on the walls to stay up. 
When things were really rough in 
'75, there was an article on Bob 
Seger where he was talking about 
all the shit he had gone through 
and at last he had pulled through. 
That was a great help to me and | 
would read it a couple of times a 
day. If someone does it, then you 
know it’s possible to be done, and 
even if someone doesn't do it, it’s 
still possible to be done. 

“Since that time with the 
insurance salesman, I've read just 
about every self-help book there is, 
most of which are a crock of shit, 
but the basic attitude in all of them 
is faith and knowing that it’s there. 
Just see it and go for it and don't 
worry about how to get there. Your 
mind will reveal the ways to go; | 
believe that we all have the absolute 
power in our mind.” 

Springfield is living proof of 
that.O 


Laurie Paladino 


n taken more seriously 
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The Hit Parader staff issues this challenge: We dare the rock stars to take us on jn sports competition. 
Various events include pinball, ping pong and pool. Other sports will be considered, including mud 
wrestling (with the proper party, of course). Results will be announced in these pages. 


here have been a number of surprises along the way in the two years we’ve been conducting our Sports Challenge, 
but never before have we been asked to compete in capuccino drinking. It figures that it would take two 
Californians to come up with such an effortless, laid-back tournament. Well, we accept all challenges around here, 
and we won’t ever back down from anything that isn’t life-threatening. 

We soon found out that the Mael brothers head to Farmer’s,Market in Los Angeles every day for)capuccino 
breakfasts, and that many Sparks fans go there just. to:watch them drink and to hang out with the Creators of Sparks In 
Outer Space. They drew up no,rules or called upon, any referees for this championship. We were to just sit around and 

drink European coffee. | 
We also found no competitive spirit in the opposing team. As we were being served, Ron Mael confessed that one 
cup might do him in. Unfortunately, we discovered that not one Hit Parader staffer was a coffee drinker, much less a 
cap drinker. Hit Parader was represented in this competition by someone who had never drunk a cup of any coffee in 
his entire life! 
We took one sip and nearly lost by default. Phew, is that stuff bitter! Ron and Russell noted that the hotel Atrium, 
where we decided to hold the contest, served its cap in very large coffee cups. 


“This is really strong,” said an intimidated Russell, shocked at the first sip and, we believe, 
apprehensive about really going in for a challenge. Both brothers agreed that this was not good cap, but regular 
hotel-type cap. “This is Taster’s Choice,” said a disgusted Ron. 


Laurie Paladino “Yeah, this is Co-op supermarket 
variety,” agreed brother Russell. 

“These are harder to drink 
because they don’t give you a little 
pastry to dunk into the cup.” 

“We’ve been tricked!” 

“This whole thing is done under 
protest.” 

“Also, the foam on top of the 
coffee should be at least three 
quarters of an inch high. | would say 
that here it’s less than a half inch. 
There is far too much coffee per 
foam. There should be more milk 
and less coffee.” 

“1 say if we drink a full cup, it 
should equal two regular, by United 
States championship standards.” 

“We’ve got a serious problem 
here.” 

“We should speak to the 
management.” 

The Mael brothers’ dialogue was 
cut when Russell noticed Arlene 
Francis sitting way across the Atrium. 
They began parodying the old 
What’s My Line TV game show, on 
which she was a regular character. 
Then they talked about how much 
they’d like to have a photo taken 
with her, but were too embarrassed 
to ask. 

The contest was presumably called 
a draw, because both Maels quit at 
less than two cups apiece. Hit 
Parader didn’t go quite that far, but 
were they not running late for an 
appointment, our team would have 
continued drinking; we started liking 
the sprinkling of cinnamon on top of 
the foam. Ironically, a spectator 
(Sparks’ road manager) wound up 
drinking more cap than any of us.O 
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Ron and Russell Mael of Sparks: “This whole thing is done under protest.” 


n these days of tight radio playlists, many 

new bands have turned to video clips to 

create a sensation and make new fans. 

Night-Ranger is such a group; their Don’t 
Tell Me You Love Me tape has proved to be areal 
crowd-pleaser with the viewers of MTV. The 
cable network has responded to heavy requests 
by playing the video constantly, but frequent 
airings have not dimmed the excitement of the 
five group members’ rocking their hearts out on 
an abandoned railroad track. 

It seems that this clip is a hit, but guitarist 
Brad Gillis remembers well his initial reaction to 
the finished product. “Nobody knew what to 
expect. We had filmed different segments, but 
nobody knew what the finished product would be 
like.” But Brad has seen it “about 20 times” 
since, and fondly admits, “It kind of grew on me 
like a wart!” 

It had taken one day for Night Ranger to film 
Don't Tell Me You Love Me. ‘We were in Los 
Angeles a couple of days before Christmas, and 
we had only one day to film. It took us from eight 
in the morning to 10 at night!’ Most of the 
video was done at Griffith Park in L.A. and a 
soundstage in Hollywood under the supervision 
of Dan Halperin. Dan was a good friend of 
vocalist Jack Blades and had done videos for a 
college class — hard to believe this well-done 
clip was his first big production job! “Dan had 
just finished a video for class,” Brad explained. 
“We took a look, and said, ‘This is great!’ We 
asked him to come up with ideas for us, and he 
came up with this.” Among Dan's duties was to 
splice stock footage of a train into the clip, as 
well as the scenes with group members in a 
railroad car. 


; 


Night Ranger's first video has been such a 
smash, it has given the group the incentive to try 
another one! Brad admits that Sing Me Away has 
more of a plot to it. “It's about us, especially 
Kelly Keagy, our drummer. He sang and wrote the 
song. It shows how he’s lonely on the road ... 
shows us traveling, at the sound check, during 
the show and ata party afterwards.” This is one 
video with a happy ending: Kelly's pals see he’s 
lonely and throw the big bash just for him! 
And Night Ranger's videos are not the first 
time Brad's been involved in such a project. He 
appeared in a video while playing guitar for Ozzy 
Osbourne! It is a live concert clip as taped at a 
show in Irvine Meadows in California, and Brad 
regrets. that he never did more video projects 
with Ozzy; as he puts it, “An Ozzy video would be 
something to remember!’ Would it ever! 


VIDEO IN STEREO 

This month will mark the introduction of anew 
video recorder, the Beta Hi-Fi by Sony. This unit 
features stereo sound, which makes it ideal for 
musical videos. The basic Beta Hi-Fi will start at 
$500; machines with additional features will run 
up to $1,000. 

A stereo recorder would be no fun without 
tapes to play, so what could be better to play on 
the Beta Hi-Fi than Sony's Video 45s! Each 45 
will feature 10 to 15 minutes of music; two to 
four cuts on a tape. The first three releases are 
by Jesse Rae, Duran Duran and Michael 
Nesmith. Jesse Rae is the first artist to sign a 
video contract before a record deal; tunes like 
DIE/SHIRIE! have led to a contract with CBS 
Records. Duran Duran’s 45 features the R-rated 
version of Girls On Film as well as Hungry Like 


The Wolf, while Michael Nesmith’s tape has Avo 
and Crusin’ from the Grammy-winning video, 
Elephant Parts. The 45s are available in both the 
Beta and VHS formats and cost under $20; look 
for them at any record or video software (tapes) 
and hardware (equipment) outlets. 


VIEWS ON VIDEOS 

Def Leppard: Photograph: This video rides the 
‘50s fad; a movie star is strangled, a star who 
looks just like Marilyn Monroe in her famous 
white dress. Now, we all know poor Marilyn 
really died in her sleep ... yet the strangler looks 
like he cou/d be a C.I.A. man. Anyhow, Def 
Leppard comes across beautifully. This group has 
a definite charisma which shines through every 
frame of this clip ... tough rocking, yet almost 
cuddly at the same time! Moments to remember: 
singer Joe Elliott jumping off drummer Rick 
Allen's platform and Joe slinging his arm around 
bassist Rick Savage's neck before the last 
chorus. A great video for a terrific track off 
Pyromania. 

Utopia: Feet Don't Fail Me Now: Todd 
Rundgren and his band dress up like caterpillars 
and other assorted insects and look very, very 
silly. One of the more inane moments shows 
three ‘bugs’ lying in a kitchen sink as you hope 
the faucet gets turned on. The premise of this 
one Is puzzling —only thing | could figure is that 
these bugs have severa/ pairs of big, cartoony, 
clumpy feet, as in “Feet Don't Fail Me Now.” 
Actually, the song is catchy and, to be fair, the 
effect of this tape is like that of an obnoxious 
commercial ... silly and sophomoric but you do 
remember the product” ... in this case, the clip 
and the song.0 
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hey started out as cute little 
battery-operated toys — orso 
everyone thought. But now, 
these Casio keyboards seem 
ready to take over the world. The Cars 
use ‘em, as do lots of other bands you 
see on MTV. It’s kind of funny, really; 
there are these big-time rock bands 
with huge multi-keyboard setups — 
Yamaha electric grand pianos, Ham- 
mond organs, the lot — and right on 
top of the Hammond sits this little 
white plastic thing. That’s a Casio. 

Casiotone keyboards come in 
about a dozen different models, 
priced from under $100 to under 
$1,000. The smaller, cheaper models 
come with built-in speakers, perfect 
for practicing before a gig in the 
dressing room, or for playing on the 
street (something I’ve seen so often 
here in New York City that | no longer 
raise my eyebrows). All of them, 
however, come with outputs for con- 
nection to amplifiers. And all of them, 
to various degrees, give you any- 
where from 7 to 1,000 — yes, 7,000 — 
different keyboard and other sounds 
in one portable, very playable and 
solid-sounding instrument. Amaz- 
ing? Thank Japanese computer tech- 
nology yet again. 

Some Casios, like the tiny PT-20 
and PT-30, the medium-sized MT-45, 
and the big (by Casio standards) 601, 
have built-in variable rhythm 
machines. This feature tends to make 
some people dismiss them as “ama- 
teur keyboards,” sort of like those old 
parlor organs with push-button 
bossa-nova rhythms. But don’t laugh: 
with one of these Casios, you can 
effectively become a two-man band. 
Add another Casio keyboard for bass 
lines and a guitarist, and by golly 
you've got a band! But that’s just the 

tart. 

The MT-11, which lists for $99.50, 

piano, harp, organ, violin, electric 

>, pipe organ, clarinet (actually a 
n buzzing sort of synthesizer 
sound, great for one-finger leads) and 
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INGT 'TRUMEN TALLY SPEAKI ING 


by Michael Shore 


accordion, and an 8-note polyphonic 
keyboard, as well as sustain and 
vibrato controls. Moving up a bit, the 
MT-65 ($299.50 list) has 20 sounds — 
from flute, oboe, trumpet, violin and 
clarinet to vibes, electric guitar, harp, 
pipe organ, harpischord and “cosmic 
tone,” plus sustain, reverb, vibrato, 
and modulation controls. This model 
also featured 12 different pre-set 
rhythms from rock to waltz to disco to 
bossa-nova, not to mention manual 
bass and ‘“auto-accompaniment” of 
pre-set chords, arpeggios, bass-lines 
and rhythm-patterns. Not so dinky, 
huh? Right. 

When you get to Casio's top-of-the- 
line stuff, it gets totally awesome, as 
Moon Zappa might say. The 1000P 
($599 list), has 10 basic sounds — 
three types of organ, piano, chime, 
flute, vibes, wah-wah brass, bassoon 
and celesta — but a special “sound 
programming function” allows up to 
1,000 (you read right) possibilities of 
sound combinations, with lots of 
variation in modulation for subtle 
distinctions. And it’s got a “‘split” 
keyboard, so you can play one voice 
in the upper registers and another in 
the lower. 

The 501 ($699) can read and play 
music back for you with a special bar- 
coded transposition system. Like 
several other Casio models it has a 
memory system that picks up and 


stores sounds and patterns from the 
keyboard; for beginners, the 
“Memory Guide” system is a must 
here — the keyboard lights up in 
sequence to the notes of a melody to 
guide your fingers. Not to mention 20 
present sounds. And the king of the 
Casio hill, the 7000, has 20 preset 
sounds plus vibrato and sustain con- 
trol. It also plays 12 different rhythm- 
patterns, and has a two-speaker 
stereo keyboard system and a‘‘sound 
locator control” that lets you smooth- 
ly traverse sounds through seven 
different locations, pan the stereo 
effect back and forth through the 
speakers, or swirl it around like a 
Leslie rotating cabinet does with a 
Hammond. 

And there’s a lot more to say about 
Casio’s incredible mighty mites that 
space prohibits (some come with 
built-in cassettes for sound and 
melody storage, and so on). No won- 
der both Greg Hawkes of the Cars and 
Jon Tiven of the Jim Carroll Band say 
the same thing about their Casio 
keyboards: “It’s a hassle lugging big 
keyboards around. Casios are so 
portable. But if they weren’t good 
keyboards, they wouldn’t be worth 
the trouble. They’re better than good 
— they’re great. They sound great, 
and can do just about anything.” 

Worth a check? You'd better be- 
lieve it!O 


Remo, the drum-head people, have introduced a revolutionary concept in 
affordable beginner's drum sets: the “PTS,” or “Pre-Tuned System.” What this 
means is that rather than having the conventional! drum shel! with six, or eight, or 
ten lug sleeves for tightening the heads, the heads are “pre-tuned” to different 
tightnesses in the factory, and are held securely in place on the drum shells with 
metal clips. This makes the drums a lot cheaper to manufacture, as well as 
eliminating the buzz you often get from the springs inside the lug-sleeves; and you 
don't have to worry about tuning and retuning the drums, either — of course, you 
do have to like the way the PTS drums sound, because that’s the way they're gonna 
stay sounding. And, surprise, they don't sound bad at all. They come in rock and 
jazz tightnesses, among others (jazz is tighter and higher-pitched; rock is slacker 
and heavier-sounding, naturally). There are PTS kits with double-header drums, 
and a new single-headed kit (pictured here); depending on what you want to 
spend, you can get three, four or five-piece kits with 14" by 5” snare drum, 22” by 
14” bass drum, 12” by 8”, 13” by 9” tom toms and a 16” by 14” floor tom. Bass 
drum pedal, hi-hat stand, snare stand and one cymbal stand are also included. All 
this for $267 to $380 list, depending on the number of pieces you want. A great 
deal. For more info, write Remo Inc., 12804 Raymer St., N. Hollywood, CA 
91605. 


Yamaha has a fine new Stratocaster- 
style electric guitar out, the SC600, with 
three single-coil pickups, five-position 
pickup selector switch, mahogany- 
maple neck, and a superbly balanced 
body comprised of mahogany, ash, 
maple and alder. There's also a “coil-tap” 
switch for added tonal variety from the 
pickups — a feature that makes the 
SC600 more sonically versatile than a 
regular Strat. Suggested retail price is 
only $615. For more info write Yamaha 
Combo Products Division, Box 6600, 
Buena Park, CA 90622. 


Fender introduces its “California” series of acoustic and electrified-acoustic guitars, with snappy names like “Malibu,” 
“Catalina” and “Capistrano.” There are full-size dreadnoughts, slim-bodied cutaways, and a dreadnought cutaway; the two 
electrified-acoustic models, the “El Rio” and “Balboa” (pictured here at the far right) have special piezoelectric pickups built 
into the bridges, plus volume and tone controls conveniently mounted on the outside of the body near the neck. The “El Rio” is 
a thin-body, the “Balboa” a full-sized dreadnought; an especially nice feature is a “notch-filter” knob which acts as a low- 
impedance preamp for added sustain without loss of high frequencies; the notch-filter also helps reduce feedback. All 
California series guitars feature slimmed-down necks for added playability, and Fender's patented electric-guitar-style 
triangular headstock with straight-line string tuning. They're priced between $235 and $595. For more info write Fender, 


1300 E. Valencia Drive, Fullerton, CA 92634. 
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Now, Even If You Have Been Thin For Years, You Can 


GAIN ‘3 5,140,415 POUNDS 


without dangerous drugs, without exercise, 
without unpleasant tasting medicines, 
MEN—an impressive manly body, 
WOMEN —a curvier, glamorous figure. 


If you had started this amazing method just a 
few short weeks ago, right now you could 


be up to 5, 10, even 15 pounds 
heavier or more! 


At last, no matter what you have tried, no 
matter what you have done, if you are 
a normally healthy person, you can gain up 
to 5,40, 15 pounds or more Safely, surely, 
pleasantly, and that’s a guaranteed money- 
back fact. 


Yes now, even if you have been thin for 
years, you can have the fuller, more attrac- 
tive body you have always wanted without 
dangerous drugs, without heart-straining 
exercise, without unpleasant iasting 
medicines! 

This exciting method is easy, pleasant, 
and medically sound beyond a shacow of a 
doubt, and your owr: Doctor could tell you 
the same thing. 


HERE'S ALL YOU DO 


Betore meals, or whenever you feel like it, 
you take deiicious, chewable, nutritionally 
fortified GAIN tablets and that's it! No other 
medication to take. Nothing difficult or un- 
pleasant to do, and without even being aware 
of it, a wonderfully exciting change takes 
place. 

Those high-calorie GAIN tablets are rich 
in body-building materials! They not only 
add weight themselves, but they sharpen 
your appetite! You !ook forward to meal- 
times, and without even realizing it, you 
start to eat more and almost immediately 
the weight gaining process begins! 


As you follow your GAIN Plan which 
includes nutritional high calorie menus. You 
add pounds and inches to your arms, legs, 
chest, hips, everywhere. You'll be amazed at 
the fantastic transformation that occurs 
... a8 thin, unattractive areas start to 
develop into new magnetic appeal. You'll be 


SKINNY MEN AND WOMEN 
ARE NOT ATTRACTIVE 


A EL RS SN AR TET 


= Aa~ 


.. @ Skinny, scrawny body is no asset 
© social or business life. Give the GAIN 
Pian a chance to help build you up and 

* firm flesh on you. 
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thrilled to discover that as you gain weight 
you will have more pep and energy for all 
the wonderful things in life! 


THINK OF WHAT THIS CAN 
MEAN TO YOU 


If you are one of those unfortunate people 
who can’t wear all the new high style 
clothes you want to wear ...if you are 
ashamed of the way you look in a bathing 
suit... embarrassed because your legs 
are too thin and spindly .. . your chest is 
too flat... your arms aren’t the full, 
rounded limbs they were meant to be... If 
you long for a more attractive-looking body, 
the safe, pleasant GAIN Plan can be the 
answer to your prayers! 


Yes, now, with the GAIN Plan to help, 
it’s so easy, So pleasant to add pounds and 
inches of firm, attractive flesh ... so full- 
filling to feel better, stronger, more vital and 
alive! But don’t take our word for it. Prove 
it to yourself at our risk! 

If you sincerely want to gain weight, and 
to look better and feel better as a result, 


HERE !S OUR OFFER... 


We honestly believe the GAIN Plan to be 
the finest and most effective product of its 
type sold anywhere in the world today, and 
to prove our confidence, we are backing that 
statement up with this honest, straight- 
forward offer... 

Try the fabulous new GAIN Plan in your 


GAIN IS SAFE 


GAIN is not a dangerous drug, medi- 
cine or a fishy-tasting oil. It is made 
of safe, pure ingredients, contains 
nothing which could possibly harm you, 
and may even be taken with complete 
safety by children. 


GAIN PRODUCTS CORP. © Box 2346, Carbondale, lil. 62901 


MONEY-BACK GUARANTEE 


Send for the GAIN Plan today. Try 

if for 7 days entirely at our risk. If, 
at the end of 7 days, you haven't 
started to gain pounds and inches 
and to look better and to feel better 
... Ifyou aren't convinced the GAIN 
Plan is a safe, pleasant, way to 
gain weight, don't keep it! Return 
the empty bottle and get your 
money back immediately, 
NO questions asked! 


VITAL NOTE 
A current issue of a famous 
medical journal reports on a 
recent government controlled 
study. This study, conducted 
over a 24 year period on 5,000 
underweight and overweight men 

and women, proves that being 

underweight is as injurious to 

health and longevity as being 
overweight. 


own home at our risk. Subject it to any 

test you like. Weigh yourself before you 
start. Weigh yourself later. If you haven't 
started to see substantial weight gain within 
7 days, and if you don't feel better and look 
better as a result, or, if you are not com- 
pletely satisfied for any reason, PAY 
NOTHING! It’s just as simple as that. 


If you are in doubt.. . even if you think 
nothing can possibly help you, for the sake 
of your appearance, and your happiness, at 
least try it! If the GAIN Plan works the way 
we know it will, you'll agree it is worth the 
few dollars it cost. 

On the other hand, if it doesn’t work the 
way you expected, it costs you nothing, and 
a least you have had the satisfaction of 
trying it at our expense. 

What could be fairer than that? The next 
move is up to you. Once and for all, de- 
termine to do something about your under- 
weight! We know you'll be happy you did. 


fr — — ~ MAIL NO-RISK COUPON TODAY = = = 


GAIN PRODUCTS CORP. Dept. 6657 
Box 2346, Carbondale, Ill. 62901 


Please send my package of GAIN Plan im- 
mediately with the understanding that if | am 
not satisfied, | may have my money back, no 
questions asked. 
C) One GAIN PLAN for $9.98 
LJ SAVE $2.00! Order 2 for $17.96 
OC SAVE $5.00! Order 3 for $25.00 

Enclosed is $ 
[7 cash, (2 check or (1) money order 


NAME 
please print 
ADDRESS 


CITY 
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50/A World Of Fantasy 


47/Beat It 


48/Desperate But Not Serious 
46/Don’t Pay The Ferryman 


56/Even Now 


54/| Couldn’t Say No 
54/1 Won't Be Home Tonight 
48/1 Won't Hold You Back 


47/Jeopardy 


52/Let Me Go 


52/Mexican Radio 
48/Minimum Love 


45/Oh Diane 
46/Promised You A Miracle 


45/Something To Grab For 
50/Straight From The Heart 


56/Welcome To Heartlight 
43/Why Me 
44/Wind Him Up 


WHY ME 


(As recorded by Planet P) 
TONY CAREY 


Why me 
Sittin’ up here 
Watchin’ all the lights blink down 
below 
The earth is turning 
Why does it go so slow 
Thinkin’ ’bout the girl | left behind 
Houston can you hear me 
Or have | lost my mind 
Why me 
Why me. 


| was waiting on the pad 
All systems were go 
The man up in the tower 
Was enjoying the show 
Then | got this feeling 
That | never had before 
Hey let me out of here 
What am | here for 
Why me 
Why me. 


There must be a thousand other 
guys 
Must be some other way 
To look good in your eyes 
Why am | up here 


What do they see in me 
Must be one thousand other places 
to be 
Why me. 


The last man to be here 
Was never heard from again 
He won't be back this way 
Till 2010 
And now !’'m riding on a fountain of 
fire 
With my back to the earth 
| go higher and higher 
Why me 
Why me. 


There must be a thousand other 
guys 
Must be some other way 
To look good in your eyes 
Why am | up here 
What do they see in me 
Must be one thousand other places 
to be 
Why me 
Take anyone but me 
Why me. 


Copyright ©1983 by Rockoko 
Music, GmbH. All rights for the 
United States and Canada admin- 
istered by Geffen Music/Warner- 
Tamerlane Publishing Corp. All 
Rights Reserved. Lyrics reprinted by 
permission. 


Over 
83 O00 
im 
prizes 
Awarded Monthly 


Draw “Tippy” 


You may win one of five $1,495.00 

Art Scholarships or any one of fifty 
$10.00 cash prizes. 
_ Make your drawing any size except 
like a tracing. Use pencil. Every qualified 
entrant receives a free professional 
estimate of his or her drawing. 

Scholarship winners will receive 
Fundamentals of Art taught by Art 
Instruction Schools, one of America’s 
leading home study art schools. Our 
objective is to find prospective 
students who appear to be properly 
motivated and have an appreciation 
and liking for art. 

Your entry will be judged in the 
month received. Prizes awarded for 
best drawings of various subjects 
received from qualified entrants age 
14 and over. One $25 cash award ia 
the best drawing from entrants age 12 
and 13. No drawings can be returned. 
Our students and professional artists 
not eligible. Contest winners will be 
notified. Send your entry today. 

MAIL THIS COUPON TO ENTER CONTEST 


ART INSTRUCTION SCHOOLS 
Studio 3U-4040 
500 South Fourth Street 
Minneapolis, Minnesota 55415 


Please enter my drawing in your 


monthly contest (PLEASE PRINT) 


Name 


Occupation Age 
Address = Apt. 
City State 
County-_ 2 oe Zip 


Telephone Number _ 
© 1983 Art Instruction Schools 
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WIND HIM UP 


(As recorded by Saga) 


JIM CRICHTON 
MICHAEL SADLER 
IAN CRICHTON 
JIM GILMOUR 
STEVE NEGUS 


instructors really do care about you. You'll 
get personal notes on your papers, not 
computer print-outs. 

Nearly 100 subjects offered. Whether you 
are interested in oceanography, history, 
art, typing, home decoration or auto, you 
can tailor your program to your interests. 
Of course, we give credit for work you 
completed earlier. 


iF FOR SOME REASON YOU WERE 
NOT ABLE TO FINISH HIGH SCHOOL 
IN THE REGULAR WAY —NOW YOU 


CAN, IN THE PRIVACY OF YOUR 
OWN HOME, WITH THE 85 YEAR 


Aldo’s standing at his table 
And he’s wondering if he’s able 
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Scientific Proof! ¢ 


OLD AMERICAN SCHOOL. 


Way back in 1897, our school was 
founded to help men and women finish 
high school as they worked or raised 
families. Since then, more than 2,000,000 
men and women have enrolled in our 
school. We are probably the world's 
largest high school—and without a single 
classroom. 


In a recent survey, 70% of our graduates 
told us that they chose American School 
because their responsibilities prevented 
them from attending resident school; 45% 
because they could learn at their own 
pace, and 20% did not want to return to a 
resident school because of their age. (Adds 
to more than 100% as many gave several 
answers.) 


American School is different. There are no 
classroom pressures. You work at your 
own pace as a ‘Class of one’’—and our 


"MAIL COUPON TODAY 


Active protein 
is absorbed 
right into 
your hair. 


YOUR HAIR 
CAN BE 


LONGER, 
STRONGER & 


Do mail the coupon today and let us tell 
you of our Accreditation, Diploma and 
special home study method. No obliga- 
tion; or peiechone.c no cost, sey or plant: 


AMERICAN SCHOOL 


Established 1897— 
Dept. 10811 850€. 58th St., Chicago, IL 60637 


1 AMERICAN SCHOOL, Dept. 10811 

s 850 E. 58th, Chicago 60637 

t Please send me FREE information on your high 
a school at-home-method, accreditation and 
8 Diploma. 

. Name ee ae 
4 Address 

ae iy Mo Ne Stale Zip 

: Phone 


PRICE KEY - PRICE OF ALL ITEMS INCLUDES POSTAGE 
W T-Shirt (1 sided) $8.00 J Jersey (1 sided) $10.00 
@ T-Shirt (2 sided) $9.50 A Jersey (2 sided) $11.50 


ADAM ANT W,J TEACHER GRINDER W,J 
WHO ‘82 TOUR A GO GO - PENDANTS W 
BEAST ON THE ROAD @ GO GO- VACATION W 
NUMBER OF THE GHOST IN THE 

BEAST G,A MACHINE @,& 


KILLERS @,A& MOTHERSHIP WJ 
MAIDEN JAPAN G,A ESCAPE W,J 
SIGNALS CAPTURED W 


a, 
MOVING PICTURES w DEPARTURE W 
te “ ore WJ SCORPIONS W,J 
FOR ; RIOT @ 

VENT SHIRTS A 
BLIZZARD OF OZ W 
EXECUTIONER W,J AEROSMITH W,.J 
DIARY OF MADMAN w, J LED ZEPPELIN W 
SPEAK OF DEVIL W B.OC. - ET W,J 
VAN HALEN 78 @ CHEAP TRICK W 


79,80,81,.82 G,A TED NUGENT W 
asap WORLD PRETENDERS @ 
TOUR WJ J GEILS @ 
MOB RULE W REO- 82 Ww 


HAND CROSS W 
SCREAMING FOR 
VENGENCE @,& 
POINT OF ENTRY G,A 
STRONG ARM OF 


LYNYRD SKYNYRD @,J 
GEORGE THOROGOOD G@ 
GARY NUMAN @ 

PAT BENATAR W,J 


To pick the number right this time 
He watches as the wheel stops 
spinning 
Sees the number that is winning 
As he reaches for his glass of wine 
Once he starts it’s hard to stop 


| He’s keepin’ up a pace like a tight 


wound clock 
Be sure you don’t step in his way 
He'll keep those numbers rolling 
This may be his last day. 
As all the bets are taken 
Aldo lights a smoke he’s shakin’ 


From carnation right to the ground 
| He knows tonight holds one last’ 


chance 
"N gives the wheel a final giance 


: Slippery fingers drop the money 


down 
Once he starts it’s hard to stop 
He’s keepin’ up a pace like a tight 
wound clock 
And as he leaves the table 
“No luck today” 
You can rest assured 
He’s comin’ back to try again. 


Wind him up he can’t stop 


|; He’s wound up tight just like the 


clock 
That’s winding its second hand 
down. 


Wind him up he can’t stop 
He keeps on going round the clock 
He’s winding his second hand down. 


Wind him up he won't stop 
He’s wound up tight just like the 
clock 
That’s winding its second hand 
down. 


TH ‘ C KE R in just one week. 


MOLLY HATCHET @,A 
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THE i H H , 
“Hairlong”’ protein lotion is actually sucked up by DeMIN § LEATHER Qa MOTELS QA Wing SIM uP; Rewonmelae 
T H ; ’ 
each incividUel te to strengthen and thicken vol ee Spore BOORS wo A ne KEERS ON Ser0s round Men eas 
. : IFFICUL a J ’ 
hair up to 36% more. Makes it stronger, more TRIUMPH Qa PAT TRAVERS @ He’s winding his second hand down. 
flexible, and more stretchable; more brushable and DS eSNGRIEL A fiesta 
combable so it resists splitting and breaking. You'll JOHN COUGAR @,A STARSHIP W Wind him up he can’t stop 
watch as day by day your hair gets thicker, SCREAMING HEAD W.d JOAN JETT W,J He’s wound up tight just like the 
stronger, longer with a healthy looking sheen that Cr Ne ere aA ee gk clock 
will be admired by your friends. DARK SIDE W,J. SCHENKER W 


Try ‘“Hairlong.” You'll find it everything we prom- 
ise or your money back. Contains no unpleasant 
grease or drying alcohol. 

MONEY BACK GUARANTEE 

“Hairlong”’ protein lotion must do everything we 
say it does — make your hair thicker, longer, and 

re beautiful — or we will gladly refund every 

nny you paid for it. Send just $4.90 for a full two 
‘fis supply. We pay all postage and handling. 

Hairtong, Dept.'H5 2 8 

175 5th Ave.,NY, NY 10010 
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FAST SERVICE: MONEY ORDERS WILL BE SHIPPED 
WITHIN 1 WEEK, PERSONAL CHECKS WITHIN He 
WEEKS. NEW YORK RESIDENTS MUST ADD A 


PLICABLE TAX. 


WE NOW ACCEPT MASTER CHARGE 


AND VISA. SEND CREDIT wae NUMBER, EXPIRA- 


TION DATE, AND SIGNAT! 


WHOLESALE AND RETAIL REQUESTS WELCOME. 
T-SHIRTS AND JERSEYS ARE SILK SCREENED ON 
100% COTTON DOMESTIC SHIRTS. SIZES: S,M,L,XL. 
CREDIT CARD AND C.O.D. ORDERS 
CALL HOTLINE NUMBER: 914-338-3344 
Check catalog for availability of Posters, 
Buttons, Tour programs, Patches, Stickers, 


and Calendars. 


CATALOG 50¢ 


Rock Tops Drawer D, Dept. g 


Bloomington, N.Y. 12411 


That’s winding its second hand 
down. 


Wind him up he can’t stop 
He keeps on going ‘round the clock 
He’s winding his second hand. 


Copyright ©1981 by Pocket Music. 
Used by Permission. All Interna- 
tional Rights Secured. 


OH DIANE 


(As recorded by Fleetwood Mac) 


LINDSEY BUCKINGHAM 
RICHARD DASHUT 


Oh no here | go again 
Fallin’ in love again. 

Love is like a grain of sand 
Slowly slippin’ through your hand 
Oh oh whoa 
Oh oh Diane 
Oh oh Diane. 

Will | love you | will always 
Will you stand by me always. 
‘Cause love is like a grain of sand 
Slowly slippin’ through your hand 
Oh oh whoa 
Oh oh Diane 
Oh oh Diane 
(Talkin’ ‘bout Diane) 

Oh oh Diane. 


Copyright ©1982 by Fleetwood Mac 
Music/Now Sounds Music/Putz 
Tunes. All rights for the United 
States and Canada administered on 
behalf of Fleetwood Mac Music by 
Warner-Tamerlane Publishing 
Corp. All rights reserved. Lyrics 
reprinted by permission. 


SOMETHING TO 
GRAB FOR 


(As recorded by Ric Ocasek) 


RIC OCASEK 
If you want to hang on my shoulder 
I’m standing here 
If you want to do it all over 
Just let me get near 
If you were another pretender 
Oh I'd pass you by 
If you were a lost weekender 
Oh maybe I'd try. 
When you gonna give me something 
to grab for 
When you gonna put it in my sight 
When you gonna give me something 
to grab for 
When you gonna show me what it’s 
like. 
Oh if you want to talk about it 
| got the time 
When you're looking so enchanted 
You cover my mind 
If you think I'll wait forever 
Oh maybe you’re right 
There’s no such thing as now or 
never 
There’s only twilight. 


If you want to take it lightly 
| won’t make a sound 
If you want to take me over 
| won't turn you down. 
(Repeat chorus) 


Copyright ©1982 Ric Ocasek. 
Worldwide Administrator: Lido Mu- 
sic, Inc. 


ROCK PHOTOS 


FRONT ROW AND OFF-STAGE COLOR PHOTOS OF OVER 400 ROCK, 
ray POP, METAL, AND NEW WAVE ACTS 

LONGEST IN THE BUSINESS. HIGHEST QUALITY. LARGEST SELECTION 
SEND $2 FOR CATALOG/2 SAMPLES. $3 GETS 3 SAMPLES (LIST 3 |! 
ARTISTS). $4 GETS 4 (LIST 4). LIMIT $5 FOR5 (LIST5). LIST FAVES AND | |. 
ALTERNATES FOR SAMPLES. 
PINES/ELLIOTT PHOTOS, LTD. 

P.O, Box 1122 DEPT. F, MADISON SQ. STA. NY, NY 10159 


SONG DEMOS 
Let us produce your Song. demos for 
as little as $35.00 per song. 


For more information write: 


SOUND PERSUASION 


P.O Box 9391 Marietta, Ga. 30065 


SONGS UNLTD 


No gimmicks; No ripoffs; No song sharks; Just good 
original music to your poems and lyrics. Material will 
be sent to top publishers in the business. Send poems 
and lyrics to: Songs Unitd., 1186 Mass. Ave., Box 111, 
Boston, MA 02115. 


cin MATIRFUWIETIOEE UL 
Ext. 831, In Arizona, 1-800-352-0458 


WITIZ, 
I IDEAS, INVENTIONS az. 
New products wanted * Let us help you @ i 
Or Write: Kt HPC. 
‘ r rite: 
i O O narrates 701 Smithfield Street : 


submit yourconcepts or products to industry. = 
Call Toll Free 1-800-528-6050 3 
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If you want more than 6 buttons. print your order on a separate sheet of 
notebook paper. Remember, for every 5 buttons you buy, the 6th one is FREE. 


i Name pee ee eee ee 
f Address ___ saz etal 
City. 


State Zip 


Please send me._+_I buttons at $19° each. I understand, for every 51 order, 
I get a 6th one FREE. Enclosed is my check [)cashL money order[ for $ 
including 50¢ postage NO MATTER HOW MANY I ORDER. 

i (Outside the U.S.A.,send International Money Order in U.S. Currency ONLY) 


mail this coupon with your payment to: 


fl Robert Bruce Button Company _ please allow i 
é 599 7th Street 3 week 4 
Dept. HP, San Pedro, Calif. 90731 delivery 
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1,000,000 peo 


le of all ages have learned to play the 
Ed Sale way. 


maze your friends by playing a rey 

song the first day and any song by ear or note in 
days. With Ed Sale See ee secret system you 
receive a 646-page book with 52 photos, 87 finger 
placing charts and 110 soa Order now and receive 
as a special bonus 4 $3.00 Book of Knowledge, a 
$1.00 chord chart, a $1.00 wallet-size +S aid, 

plus a $3.00 Gift Certificate. Total value $14.95. 

Now With This Money Back 

Ad Only $6.95 Postpaid Guarantee 


ED SALE GUITAR COMPANY 
9H Main Street, Grand Island, Fla. 32735 


CONCERT ACCESSORIES 


The finest in Spike Studded Wristbands, Belts, 
Chokers, etc. 50¢ for catalog to: 


CONCERT ACCESSORIES 
P.O. BOX 2593 
CYPRESS, CA 90630 


100,000 PEOPLE WANTED 


Make easy money in the music business. 
No experience necessary. Work less 
than one hour a week from home in spare 
time. No selling required. Rush $1 for 
details and starter kit today: JL Market- 
ing, Inc., 7300 Biscayne Blvd., Suite 
#333, Dept. HP-1M, Miami, Florida 
33138. 


THICKER, 
STRONGER. 
LONGER 


HAIR. 


IN 5 
TO 10 
DAYS! 


Scientific Laboratory Proof. New Protein Lotion is 
actually absorbed into the hair to reinforce, 
strengthen and thicken it up to 136% of original size. 
Reduces splitting and breakage; makes hair more 
stretchable. Growing Glory is a concentrated treatment 
for the hair of specially formulated natural protein, 
designed to be absorbed right into the hair. The hair is 
swelled and made thicker by Growing Glory. 

But, only if you try it will you see how wonderfully 
different it is. Growing Glory’s active protein is ab- 
sorbed right into the shaft of the hair so day by day your 
hair grows visibly thicker, fuller, more combable, 
more manageable, more flexible and stronger. Split 
ends heal — your hair resists breaking when combed 
or brushed. So it grows better and longer everyday! 
Pleasant — contains no alcohol or grease. You owe it 
to the beauty of your hair to try Growing Glory. Our 
money back guarantee hig you. Growing Glory 
must be better than any hair product you ever tried — 
must Go everything we said it would do for you or we 
will cheerfully refund every cent you paid. Send just 
$4.85 or a Label two month supply. We pay post- 
ge and handling 


DEPT 52868 


OWING GLORY 
L > FIETM AVENUE, NEW YORK. N.Y. 40010 
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DON’T PAY THE 
FERRYMAN 


(As recorded by Chris De Burgh) 
CHRIS DE BURGH 


It was late at night on the open road 
Speeding like a man on the run 
A lifetime spent preparing for the 
journey 
He is closer now and the search is on 
Reading from a map in the mind 
Yes there’s that ragged hill 
And there’s the boat on the river 
And when the rain came down 
He heard a wild dog howl 
There were voices in the night 
“Don’t do it” 

Voices out of sight 
“Don’t do it” 

Too many men have failed before 
Whatever you do. 


Don’t pay the ferryman 
Don’t even fix a price 
Don’t pay the ferryman 

Until he gets you to the other side. 


In the rolling mist 


PROMISED YOU A 
MIRACLE 


(As recorded by Simple Minds) 


JAMES KERR 
CHARLES BURCHILL 
MICHAEL McNEIL 
DEREK FORBES 


| promised you a miracle 
Belief is a beauty thing 
Promises, promises 
As golden days break wondering 
Chance 
As love takes a train 
Summer breeze and brilliant light 
Only love she sees 
He controls on love 
Dove sails to a new life. 


| promised you a miracle 
Belief is a beauty thing 
Promises, promises 
As golden days break wondering 
Only love she sees 
He controls on love 
Life mirrors a cure 
Ev’rything is possible with promises 
Ev’rything is possible no. 


| promised you a miracle 
Belief is a beauty thing 
Promises, promises 
As golden days break wondering 
Chance reflects on them awhile 
Love screams so quietly 


Then he gets on board 
Now there’ll be no turning back 
Beware that hooded old man at the 
rudder 
And then the lightning flashed 
And the thunder roared 
And people calling out his name 
And dancing bones that jabbered 
and a-moaned on the water 
And then the ferryman said 
There is trouble ahead 
So you must pay me now 
“Don’t do it” 
You must pay me now 
“Don't do it” 
And still that voice came from 
beyond 
Whatever you do. 


Don’t pay the ferryman 
Don’t even fix a price 
Don’t pay the ferryman 
Until he gets you to the other side. 
(Repeat) 


Copyright ©1982 by Rondor Music 

(London) Ltd. (PRS). All Rights 

Administered in the U.S. & Canada 

by Irving Music, Inc. All Rights 

Reserved. International Copyright 
Secured. 


Shipping back on golden times 
Breathing with sweet memories. 


Promised you a miracle 
Belief is a beauty thing 
Promises, promises 
As golden days break wondering 
Only love she sees 
He controls on love 
Life mirrors a cure 
Everything is possible in the game of 
life 
Everything is possible oh no. 


Chance lost pearls of great price 
Take care of family 
Only ashes for love 
Love waits for fame 

In chance, in chance they'll see. 


| promised you a miracle 
Belief is a beauty thing 
Promises, promises 
As golden days break wondering 
Ony love she sees 
He controls on love 
Life throws a curve 
Everything is possible in the game of 
life 
A burning dream 
You can be queen 
Everything is possible. 


Copyright ©1982 by E.M.I. Music 

Publishing Ltd. All administrative 

rights for the U.S. & Canada con- 

trolled by Colgems-EMI Music Inc., 

6255 Sunset Blvd., Hollywood, CA 
90028. 


BEAT IT 


(As recorded by. Michael Jackson) 


MICHAEL JACKSON 


They told him 
“Don’t you ever come around here 
Don’t wanna see your face 
You better disappear” 
The fire’s in their eyes 
And their words are really clear 
So beat it 
Just beat it 
You better run you better do what 
you can 
Don't wanna see no blood 
Don't be a macho man 
You wanna be tough 
Better do what you can 
So beat it 
But you wanna be bad. 


Just beat it, beat it 
No one wants to be defeated 
Showin’ how funky and strong is 
your fight 
It doesn't matter who’s wrong or 
right 
Just beat it 
Just beat it 


DISCOVE 


WEIGHT LOSS METHOD IN TODAY'S MEDICAL WORLD! 


Just beat it 
Just beat it. 


They're out to get you 
Better leave while you can 
Don't wanna be a boy 
You wanna be a man 
You wanna stay alive 
Better do what you can 
So beat it 
Just beat it 
You have to show them that you're 
really not scared 
You’re playin’ with your life 
This ain't no truth or dare 
They'll kick you then they beat you 
Then they'll tell you it’s fair 
So beat it 
But you wanna be bad. 


Just beat it, beat it 
No one wants to be defeated 
Showin’ how funky and strong is 
your fight 
It doesn’t matter who's wrong or 
right 
Just beat it, beat it. 
(Repeat) 


Copyright ©1982, 1983 by Mijac 

Music. All Rights Administered by 
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Corp. All Rights Reserved. 


HOW YOU CAN LOSE 
POUNDS OR MORE 


1 POUND LOSS EVERY 8 HOURS, 10 POUNDS IN TWO DAYS, 4 SIZES SMALLER IN ONLY 
TEN DAYS. The Star Slim concept is a Revolutionary, Progressive approach to the treatment 
of Cellulite and Body Fat. One pill in the morning will quickly wash the fat down the drain... 
10, 25, 50 or more pounds easily and safely. The AMAZING thing is the SPEED AT WHICH 
THE PILL WORKS. In seven days you will shrink your figure - 6 inches off your waistline, 4 
inches off your stomach, 5 inches off your buttocks, 6 inches off hips - 5 inches off your 
thighs. A TOTAL OF 26 INCHES OF FAT AND FLAB! You will lose up to 10 pounds the first 48 
hours, up to 20 pounds the first 7 days, and continue to lose 50, 70, 100 or more ugly pounds 
without going hungry for a minute. You will burn off body fat hour by hour—more fat and fluid 
than you ever dreamed possible. You will have more energy, more stamina, more sex drive. 


JEOPARDY 
(As recorded by the Greg Kihn 
; Band) 


GREG KIHN 
STEVE WRIGHT 


Where were you when | needed you 
Well you could not be found 
What can | do 
Oh | believed in you 
You're running me around. 


You:can take it as a warning 
Or take It anyway you like 
It’s the lightning not the thunder 
You never know where it's gonna 
strike, 


Don't get cute 
Don't get funny now 
it's later than you think 
What's the use 
Save your money now 
It's hanging on the brink. 
Don't let go while I'm hanging on 
’Cause | been hanging on so long 
It's so hard to be all alone 
| know you're not that strong. 


Our love's in jeopardy baby 
Our love's in jeopardy baby. 


Copyright ©1983 by Rye Boy Music 
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10-25-50, EVEN 100 
WITH THE FASTEST 


Star Slim #100 the same miracle medical 
pill that has been relied on by the famous 
rich beautiful people of Europe's London, 
Paris, Rome and America's New York, San 
Francisco and Hollywood—Share Their 
Secret Now! MORE THAN A POWERFUL 
PROMISE BUT A MEDICAL FACT. Why 
exhaust yourself with diets that make you 
suffer and Don't Work while Star Slim #100 
once a day pill lets you eat satisfying meals 
and still lose, lose, lose all that fat and 
extra bulges fast. Melts Down Fat Like Hot 
Water Melts Ice! And the foods you eat no 
longer ever will turn to fat. You will finally 
be Body Beautiful. JOIN THE BEAUTIFUL 
PEOPLE NOW! Order the Star Slim #100 
Jet Set Progressive Formula Today —. 
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iN-CONCERT PHOTOS! 
; Large selection of Rock, Heavy Metal, and 
: Southern Reck photos and photo buttons. 
Full color, fast service. Everyone from 
Allman to Zeppelin. 
i Catalog/sample $1.00 + two stamps. 
| THE ILLUSTRIGUS PHOTOGRAPH-A 
L P.O. Box 1052, New York, N.Y. 10028 


PHOTO ID 


It OFFICIAL LOOKING 00 20R MORE gay ONAL DUN 
OLOR SEACH & 


SEX, HEIGHT, COLOR HAIR, EYES, BIRTHDATE & SMALL PHC PHOTO 
IDENTIFICATION SYSTEMS 
Box 1267, Wilmington, NC 28401 


PRO DEMOS 


Have your songs professionally recorded by 
Hollywood's finest. Send $2.00 for info pack and 
sample record. (800) 423-5711; in Calif. (213) 999- 
6963. 


DEMO MASTERS 6925 Canoga Ave.. 
Suite 200-H, Canoga Park, CA 91303 


POEMS 
SONGS & RECORDS 


p SONG STUDIO wants to see your 
material No thet ek training needed. Write the words 
as you feel them. We'll inform you if they qualify for 
MUSIC and RECORDING. WE NEED SONG-POEMS. All 
types-ballad. rock & roll, sacred. rhythm & blues, country, 
western, etc Examination and advice FREE. Send poems to 


Five Star Music Masters, 101 Tremont, Dept. 3 Boston, Mass. 02108 


THOUSANDS OF OLDIES 
just what you've been looking for!!! 
Greatest rock, pop, soul and country hits included in 
one catalog ... OURS. Over 40 years of hits can be yours 
.. Send $2.00 forour catalog to: 


P.0. Box 66455, Dept H Los Angeles, CA 90066 


ROCK MUSIC BOOKS AT 
DISCOUNT PRICES 


DIVER DOWN $10.95. ZEPPELIN COMPLETE GUITAR 
$9.95. AC/DC HIGH ENERGY HITS $6.95. BACK IN 
BLACK $6.95. BLACK SABBATH SHATTERING 
SOUNDS $6.95. HENDRIX NOTE FOR NOTE $5 95 
WHO ANTHOLOGY $10.95 AC/DC FOR THOSE 
ABOUT TO ROCK $7.95. JUDAS PRIEST ANTHOLOGY 
$7.95. AEROSMITH COMPLETE $12.95. TEACH 
YOURSELF LEAD $4.95. TEACH YOURSELF ROCK 
BASS $4.95. TEACH YOURSELF RHYTHM GUITAR 
$4.95. Send check or money order of 50¢ for catalog 

DISCOUNT MUSIC WAREHOUSE, P.O Box 2125S 
Lindenhurst, NY 11757 
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SEALED IN PLASTIC 


\ All States and Provinces 


A \ginrHoay_ 
* CUSTOM-MADE WITH YOUR PHOTO 
© USE ANYWHERE, ANYTIME 
FOR POSITIVE IDENTIFICATION 
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| WON’T HOLD YOU 
BACK 


(As recorded by Toto) 
STEVE LUKATHER 


If | had another chance tonight 
I'd try to tell you that the things we 
had were right 
Time can’t erase the love we shared 
But it gives me time to realize 
Just how much you cared 
Now you’re gone I’m really not the 
same 
| guess | have myself to blame 
Time can’t erase the things we said 
But it gives me time to realize 
' That you’re beyond instead. 


DESPERATE BUT 
NOT SERIOUS 


(As recorded by Adam Ant) 


ADAM ANT 
MARCO PIRRONI 


If | ask you difficult questions 
If | make improper suggestions 
Would you find that a risk to your 
health 
Would you put me upon the 
bookshelf 
With the books and the plants. 


Desperate but not serious 
Your kisses drive me delirious. 


If | were kind and adoring 
How would that be 
Very boring 


MINIMUM LOVE 


(As recorded by Mac McAnally) 


MAC McANALLY 
JERRY WEXLER 


Well her face was not the face of an 
angel 
But | saw an angel 
And her eyes were not the eyes of a 
lady 
But | was lookin’ for a lady 
So | saw a lady 
She said. 


Boy get your head out of the stars 
above 
You get the maximum pleasure from 
a minimum love 
Save your heart and let your body be 
enough 


You know | won't hold you back now 

The love we had just can’t be found 

You know | won't hold you back 
now. 


Now that I’m alone it gives me time 
To think about the years that you 
were mine 
Time can’t erase the love we shared 
But it gives me time to realize 
Just how much you care 
You know | won’t hold you back now 
The love we had just can’t be found 
You know | won’t hold you back 
now. 


You know | won’t hold you back now 
The love we had just can’t be found. 


Copyright ©1982 by Rehtakul Veets 
Music. All Rights Reserved. 


Mister Pressman with your penknife 
Always asking about my sex life 
And who with and how many times. 


Desperate but not serious 
Your kisses drive me delirious. 


All the advice seems so unkind 
“If you don’t stop you will go blind” 
They tell you it’s none of their 

business 
And console you with a big kiss on 
the lips 
And on the back of your neck (oh 
heck). 


Desperate but not serious 
Your kisses drive me delirious. 


Copyright ©1982 by EMI Music 
Publishing Ltd. All rights for the 
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To get the maximum pleasure from 
the minimum love. 


Well | knew that this was not as it 
should be 
But then | thought how it could be 
While | waited for my conscience to 
guide me 
This voice | swore | heard inside me 
Came from right beside me 
It said. 


Boy get your head out of the stars 
' above 

You get the maximum pleasure from 

a minimum love 

Save your heart and let your body be 
enough 

To get the maximum pleasure from 

the minimum love. 


Copyright ©1982 by I’ve Got The 
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Due to an overwhelming 
demand from our readers Hit 
68 Parader has created the HEAVY METAL 

BIBLE entitled HEAVY METAL RULES! 


____ The new wave, punk and disco crowd might not 
like it, but we know our HEAVY METAL fans will love it. 


This special Hit Parader includes exclusive interviews with the Heavy Metal 
Superstars like Led Zeppelin, Van Halen, AC/DC, Judas Priest and dozens 
more. None of your heroes are left out in the cold. 


| HEAVY METAL RULES 
CHARLTON BLDG. DEPT- HP883 
| DERBY, CT 06418 


Enclosed is _. for issues of HEAVY METAL RULES! 
| at $3 each postpaid. 
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POEMS, SONGS 
Urgently Needed 
You May 
EARN POSSIBLE ROYALTIES 
Free Examination 


SUMRISE RECORDS, STUDIO H 
7033 Sunset Bivd,, Suite $04, Hollywood, CA, 90028 


COLOR CONCERT 
PHOTOS! 


3x5s/8x10s @ 200 PERFORMERS 
SEND $1, FOR ILLUSTRATED CATALOG 
©'smile YOUR FAVORITE, 


Smile Photos, Ltd. 


BOX 15293-HPU, CHESAPEAKE, VA 23320-0203 


LEARN GUITAR 
IN 1 DAY (OR YOUR MONEY BACK) 


The new astounding ONE FINGER CHORD SYSTEM" allows you to 
play guitar in only one day, better than many players who have 
played for years, New simple, easy system saves you hundreds of 
dollars on lessons and books, lets you chord along to your favorite 
songs or write your own, ROCK/COUNTRY, All for less than the cost 
of 1 lessén. Complete course only $6.00 Send to GUITARMASTER, 
P.O. BOX 4181-01 HAMILTON, ONTARIO L8V-4L6 


4200 CELEBRITY ADDRESSES 


Write to your favorite celebrities at their 
exclusive personal address All 4200 are 
verified current addresses of top Movie, 
TV Sports. Recording, Literary and Polit- 
ical Celebrities The positive answer for 
photo & autograph collectors! Send $2 00 
for list of names to 


A.C.S. 
1765 N. Highland Ave., #434 Dept, HP 


Hollywood, CA 90028 


Atier purchasing names desired addresses are 50¢ each 


HAVE YOUR 


POEMS 


SET TO MUSIC 


See how your words can be turned into a song. Songs 

recorded, prepogrent records made, Send your best 

poems or songs for prompt FREE information, + 
CROWN MUSIC CO, 

Box 1031 Studio 142 Manhasset, N.Y, 11030 


) PLAY LEAD GUITAR 
@ LIKE AN EXPERT 


pasts @® ROCK e DISCO 
@ COUNTRY @ BLUES 

@ SOUL @ TOP 40 @ FUNK 

@ BOOGIE @ SLIDE @ JAZZ 


FULL INSTRUCTIONS BEGINNING 
THRU ADVANCED CHORDS AND RUNS 


How to play the guitar in a small 

combo, Covers lead and rhythm 

guitar, Everything clearly explained in diagram form. Improve 

your playing fast. Explains how'to play by ear. Covers lead 

chords, bar chords, rhythm chords, chord progressions and 

f substitute chords, Covers tuning, keeping time, runs, intros, 

endings, improvising, playing in octaves, background work, 

copying records, and arranging. Instant transposing explained 

Change any song into any key instantly. How to invent your 

1 owl ns and licks, Develop your own style and a professional 

How to develop speed, Covers slide guitar, country 

| t rock guitar, soul and funky rhythms. Tips 

ire band sound better, 28 chapters jam- 

s ol dollars worth of information, dozens 

j s, and finger placing charts, Your playing 

your money back. Send no money! Just name 

y postman $4.98 plus C.0,D, postage. Or send 
| tage. No; C,O.D. outside U.S.A 


A WORLD OF 
FANTASY 


(As recorded by Trlumph) 


RIK EMMETT 
MIKE LEVINE 
GIL MOORE 

TAM PATRICK 


| was out on my own 
In a great big world 
Thought I'd seen it all 
Then along comes a woman, a 
fantasy 
And | took the fall. 


| was chasing a dream 
| was fancy free 
| was so naive ’ 
You were all wrapped up ina mystery 
You looked good to me. 


And | needed love 
| wanted It desperately 
But oh real love 
You never came to me. 


| was lost in your world of fantasy 
yeah, yeah 
| was caught, caught in your game of 
make-believe yeah, yeah 
| was lost, lost in your world of 
fantasy. 


Lost in your world of fantasy 
Look what you've done to me 


STRAIGHT FROM 
THE HEART 


(As recorded by Bryan Adams) 


BRYAN ADAMS 
ERIC KAGNA 


| could start dreamin’ but it never 
ends 
As long as you're gone 
We may as well pretend 
i've been dreamin’ 
Straight from the heart. 


You say it’s easy but who’s to say 
That we'd be able to keep it this way 
But It’s easier 
Comin’ straight from the heart. 


Oh give it to me 
Straight from the heart 
Tell me we could make another start 
You know I'll never go 
As long as | know 
It's comin’ straight from the heart. 


Look what you've done to me 
Lost In your world of fantasy 
Look what you've done to me. 


You were drawin’ me In 
To your spider's web 

With your hungry eyes 

| was under your power 
| was In your spell 
| was hypnotized 
And oh sweet love 

You wore such a strange disguise 
So neat love 
The way | fell for your lies, 


& | was lost in your world of fantasy 
yeah, yeah 
| was caught, caughtin your game of 
, make-believe yeah, yeah 
| was lost, lost in your world of 
fantasy. 


Lost in a world of fantasy 
Look what It's gone and done to me 
All the times you lied 
And all the tears | cried 
I'm never gonna be the same again. 


Lost in your world of fantasy 
Look what you've done to me 
Look what you've done to me 
Lost in your world of fantasy 
Look what you've done to me 
Look what you've done to me, 


Copyright ©1983 by Triumphsongs. 
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I'll see you on the street some other 
time 
And ali our words would just fall out 
of line 
While we're dreamin’ 
Straight from the heart. 


Oh give it to me 

Straight from the heart 

Tell me we could make one more 
start 
You know I'll nevergo - 
As long as | know 
It's comin’ straight from the heart 
Give it to me. 


Straight from the heart 
Tell me we could make one more 
start 
You know I'll never go 
As long as | know 
Give it to me now 
Straight from the heart. 


Copyright ©1980 by Irving Music, 
Inc. & Adams Communications 
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BIG MUSCLES? 
In 7 days 


my method of DYNAMIC-TENSION starts giving you results 
you can feel and your friends will notice. Big, useful 
muscles. Gain pounds in weight where needed. 


Lose “pot belly.” Take a good honest look at your- 
self! Are you proud of your body — or are you satisfied 


to go through life being just “half the man" you could be? 
No matter how ashamed you are of your present physi- 


cal condition — or how old or young you are — the >) pray 
“sleeping” muscles already present in your body can WIN THIS al 
: - VALUABLE J =i oo 
turn you into a REAL man! Believe me, I know TROPHY sarrgeneiuum~ger tt 
Usten wae, fr) smasH YouR 


— because I was once a skinny, scrawny 97-pound PACE Ora. YOURE $0 KWH YOU 
half-alive weakling! People used to laugh at my ‘ en ORY Pe ea 
build and make fun of me. I was ashamed to en eae me < 
strip for sports or the beach... shy of girls r 7 en 

. afraid of healthy competition. 


HOW | CHANGED FROM A 
97 LB. WEAKLING TO A REAL MAN. 


One day, I discovered a secret that 


changed me from a timid, frightened THE BiG oo!) ac pany tet 
scarecrow into “The World's Most ae ie] - LIFTLE Boy! 
Perfectly Developed Man” — a “magic * eS 1 #, 
formula” that can help turn you, too, 
into a marvellous physical specimen \ cared GO Y oo 

..a REAL man from head to toe... age 
aman who STANDS OUT in any crowd! 
What's my secret? “DYNAMIC-TENSION" — : AINE 
the natural method! No theory. No gadgets or eae 


contraptions. You just do as I did. Simply take the 
“sleeping” muscles already present inside your own body 
— build them up — use them every day in walking, 
bending over, reaching, even sitting! Almost before 
you know it, you're covered with a brand-new suit of 
beautiful, rock-hard SOLID MUSCLE! 


SEND FOR FREE BOOK AND 7 DAY TRIAL OFFER. 


BEING A SCARECROW! CHARLES 
ATLAS SAYS HE CAN GIVE ME A I 
REAL Boovy. act aignT! ii Gamece 


Se iT! I'* SICK ANDO TIREO OF 


So sure am I of how fast ‘‘Dynamic-Tension”™ Gifts 

works that | make this offer to you. Try my course for every 

for 7 days and in even that short period of time you Pupil. seu Sinir TALE avuaa: Lone ta 

will have results that not only you can feel, but your Outline 00 THIS'FOR ME! WHAT sen 
friends will notice, or it costs you nothing, Send courses in BULLY WONT sHOvE ME AROUND ie ; 


JIU JITSU» KARATE, 
BOXING » WRESTLING, 
FEATS OF STRENGTH, 
HAND BALANCING 


for my free book. WRITE NOW! 
CHARLES ATLAS Dept H285 
49 W, 23rd St., New York, N.Y, 
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* © MoRE MuscLE 
Show me how ''Dynamic-Tension’’ can make 

| ~BIGGER CHEST me anew man, Send your famous 32-page Illustrated 

0) BIG AR Moscues FREE book, and details of your 7 Day Trial Book, 
| Offer, No obligation, 

C) TIRELESSLEGS = ff pine MORE WEIGHT? 
' (© MaGNeTiC WOO ri iss sresseriesiieeserenerasess Age.....' 
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1¢ Records/Cassettes 


Mgpies Available 


| Music Marketing Firm reveals how to buy 
| any Record/Cassette (list price to $9.98 
for only $1. If you buy Records/Cas- 
settes, you can't afford to miss this offer. 
Rush $1 for details and free sample: JL 
Marketing Inc., 7300 Biscayne Bivd., 
; Suite #333, Dept. HP-IR, Miami, Florida 
33138. 


_ FREE ROCK PHOTO 


T-SHIRTS AND WALL HANGING ROCK TAPESTRIES, 50's TYPE, 
NEW WAVE, PUNK, CLOTHING AND ITEMS. 
Suttons, Patches, ery Bewg i! apr oye Painters Caps, Ties, 
Unt med Shirts and Clo jag etc. 
is what we sell hondrees of items to choose from. Send $1.00 and two 
20¢ stamps for our beautiful catalog and receive a Free Rock Photo. List 
favorites(s) 
nd to: Vel ad CONCERT PROMOTIONS 
P.O. BOX 2406 DEPT er » SOUTHFIELD. MI. 48037 
We cry ino wea ad om one of the kind items, most not sold in stores 
sround the U.S 


IDEAL GIFT FOR YOUR FAVORITE 
GUITARIST, BAND OR YOURSELF... 


FOR SAMPLE OF 10 
DIFFERENT PICKS & 
PRICE LIST FOR PICKS 
& MUSICAL ACCES: 
SORIES SEND $1.00 


IMPRINTED 
GUITAR 
PICKS TO: 


SOUND & STAGE INC. 
P.0. BOX 34-T 
FANWOOD, NJ 07023 


BECOME A SUCCESSFUL 
PROFESSIONAL MUSICIAN 
From a professional who’s made 

$30,000.00 per year. 

For free inquiry send 50¢ (shipping and 
handling) to: T.L.C.’"S P.O. Box 631 
Ephrata, WA 98823 


POEMS oo 
© 


Your Songs or Poems may 
N E E D E D Send Poems or Songs for 


EARN MONEY FOR YOU 
FREE EXAMINATION 


Columbine Records vest 7x 
6430 Sunset Bivd., Suite 1221, Moliywood CA. 90028 


TUNE 
a YOUR 
“GUITAR 


Sip ix Precision tuned reeds make exact tuning a snap. 
Slip the ' Pitch” tuner on your guitar and adjust 
the strings. When the proper pitch is reached, the cor- 
responding reed vibrates. Just as easy as that! This 
amazing invention, ideal for all guitars, is praised by 
>ver 200,000 beginner and professional guitarists. 
Sift Boxed Money Back Guarantee 
y $12.95 postpaip 
$-include this “a with th your ormal an and we will send 


f'sh SAL 4 GUITAR COMP ANY 
59M Main St., Grand Isiand Fla. 32735 
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LET ME GO 


(As recorded by Heaven 17) 


MARSH 
WARE 
GREGORY 


Once there was a day 
We were together all the way 
An endless path unbroken 
But now there is a time 
A tortureless sublime 
Our souls are locked and frozen. 


Once we were years ahead 
But now those thoughts are dead 
Let me go 
(Let me go) 

All hopeless fantasies are making 
fools of me 
Let me go 
| walk alone and yet never say 
goodbye 
Let me go 
(Let me go) 

A change of heart a change of mind 
And heaven fell that night 
Let me go. 


I tried but could not bring 
The best of everything 
Too breathless then to wonder 
| died a thousand times 
Found guilty of no crime 
Now everything is thunder. 


Daytime all | want is nighttime 

| don’t need the daytime 
All | want is nighttime 

| don’t need the daytime 


MEXICAN RADIO 


(As recorded by Wall Of Voodoo) 


JOE NANINI 
STANARD RIDGWAY 
CHAS T. GRAY 
MARC MORELAND 


| feel a hot wind on my shoulder 
And the touch of a world thatis older 
| turn the switch and check the 

number 

| leave it on when in bed | slumber 

| hear the rhythms of the music 
| buy the product and never use it 

| hear the talking of the DJ 
Can't understand 
Just what does he say. 


I’m on a Mexican radio 
I’m on a Mexican woh oh radio. 


| dial it in and tune the station 
They talk about the U.S. inflation 
| understand just a little 
No comprende 
It’s a riddle. 


All | want is nighttime 
| don’t need the daytime 
All | want is nighttime 
| don’t need the got to, got to, got to, 
got to 
Let me go. 


Once we were years ahead 
But now those thoughts are dead 
Let me go 
(Let me go) 

All hopeless fantasies are making 
fools of me 
Let me go 
| walk alone and yet never say 
goodbye 
Let me go 
(Let me go) 

A change of heart a change of mind 
And heaven fell that night 
Let me go. 


The best years of our lives 
The hope of it survives 
The facts of life unspoken 
The only game in town 
ll turn the last card down 
And now the bank is broken 
(broken) 
Found guilty of no crime 
They were the best years of our lives 
I'll turn the last card down. 
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I’m on a Mexican radio 

I’m on a Mexican woh oh radio 
I’m on a Mexican radio 

I’m on a Mexican woh oh radio. 


| wish | was in Tijuana 
Eating barbequed iguana 
I'd take requests on the telephone 
I’m on a wavelength far from home 
| feel a hot wind on my shoulder 
| dial it in from South of the Border 
| hear the talking of the DJ 
Can’t understand 
Just what does he say. 


I’m on a Mexican radio 
I’m on a Mexican woh oh radio 
I’m on a Mexican radio 
I’m on a Mexican woh oh radio 
Radio, radio 
Radio, radio 
Radio, radio 
Radio, radio 
I’m on a Mexican radio 
I’m on a Mexican woh oh radio. 
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& é : SAV E D Elliot Kidd, popular recording artist. N.Y.C, ; 
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“I was going to pay 

alot more at my local store 

but because I bought it through 

the “Musicians’ Buying Service” 

I saved $841 and had it delivered 
right to my door! YOU can save too 
... buy like the pros do and 

never pay list price again!” 


“Prey 
Oreveess ‘ 


The ‘‘Musicians’ Buying Service’ is a total- 
ly new concept created by musicians for 
musicians. For the first time, you can take 
advantage of volume pricing and buy like the 
pros... ata savings that you may find unbeliey- 


able. Musical instruments and accessories of the 
finest quality, all factory warranteed can now be 
yours at a price you can afford. Your first 
purchase will probably save you many, many 
times the low yearly membership dues. 


Now look at what your 
membership will bring... 
REMEMBER. ..WE’RE 


{ eer ty You will immediately receive 

; A a jam- ere ue catalog Of OVER 350 ITEMS ALL MUSICIANS HERE 

uitars, Strings, Basses, Parts, Pickups, Effects, Etc., 
ALL NAME BRANDS and WARRANTEED, plus AN WE CAN H RE LP 
your own CONFIDENTIAL Low, Low Price List! YOU GET WHAT YOU 
, “e Your own membership card and number which will allow WANT AT PRICES YoU 
ay you to order at these great money saving prices. Now you can CAN AFFORD TO PAY! 
j i j . 


cal have your selections shipped right to your own front door 


\ 
t 


MUSICIAN’S BUYING SERVICE, DEPT. HP 883 | 


FREE “SEARCH AND SAVE SERVICE”’.'If there is ever any 
Chariton Bildg., Derby, CT 06418 


Item you want that is not listed in the catalog, send us a 


2 | 

x | 

__ ie postcard with the item you want listed and we'll rush the | 
2 [se | OK, |’min. Here’s my ten bucks for my one year membership 


discount membership price per to you 
| to the Musicians’ Buying Service. 


ee ‘x BONUS SUPER MONEY SAVERS! As special new items 
@ \ become available to us at what we find to be special savings Name 
| — prices we will send out a ‘HOT-WIRE" to all our members so | 
i they can cash in on the deal Address 
So don’t miss out! |f you need that tuner, or mike, oramp. . . if | 0 ee RE oe at 


you've been dying to replace that guitar or bass... . if the cost zi Ph 
of strings has been driving younuts. .. GETIT NOW, BUY IT : Ip retail aa ae ; 
RIGHT and save money and gasoline. Join the smart musi- | eENnciose check (] money order (]_ cash () 


cians and cash in on the savings. Sorry, offer good only in the U.S.A. 
Allow 2 weeks for delivery 
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"7 SOR INGS & POEMS WANTED! 
10 be set to music, Good songs arein 
great demand by record companies, 

MONTHLY AWARDS! FREE PUBLISHING 


guaranteed to winners & on selected materials, 
Mail your songs poems, lyrics for FREE APPRAISAL 


REMOVES VOC iM MOST STEREO DISCS 


AL FRO: 

The Thompson Vocal Eliminator can actually remove pany or 
“virtually all of-a-solo vocalist from a standard stereo record and re 
leave most of the background music untouched! Not an equalizer! 
¢an prove it works over the phone. Write or call for a 24 “page 
Batterie and demo record. 

o: LT Sound, Dept. HP, P.O. Box 338, Stone peel 
Phone (404) 493-12' 


ttl 
Pens 
== - FOR SONGS & RECORDS 


PUBLISHING CONTRACT guaranteed on aeecre ma- 
terial, Send your Ce FREE 
evaluation to: HOLLYWOOD POONGWRITERS SE SERVICE, 
Dept. 6253 Hollywood Bivd., Suite 1117, 

Hollywood, Calif. 90028 (Corner Hollywood & Vine) 


é ‘ World's best selection of KAV & IMPORTED 
* records, books, posters, collectibles, etc 


BEATLES, LEDZEPPELIN, CLASH, BOWIE, DEVO, STONES, 
SPRINGSTEEN, DYLAN, ELVIS, NEW WAVE, etc. 1000's 
of unique. items not available in America. GIGANTIC 
ILLUSTRATED CATALOG 81 (1) ROCKAWAY, Box 1435C, 
Woodbridge, VA 22193 


How to WRITE SELL and PUBLISH 


YOUR OWN SONGS 


Learn how to write songs correctly; How to get them 
recorded; How to sell and promote them. Secrets and 
methods used by professionals, Information FREE. 


Ace Publishing, Box 64-H, Boston, Mass.02101 


CA$H FOR COMIC BOOKS 


Do you have comics collecting dust in your Ape basement or 
garage? Turn that stack of comic beoks into cash, 
w Top dollar paid for your omict w 
1930's, 40's, 50's, 60's comics wanted — No collection too 
large or small, ge US a list: title, book 4 and condition, 
Call or write: COMIC DETECTIV 
P.O, Box 7944, ‘i Francisco, CA 94120 © (707) 542-7867 


IDENTIFICATION 


pena i 


CARD STYLES 
Bs ALL STATES 1D @ STUDENT ID 
IDENTIFICATION @U.S,A. 1D 
4 Your own personal statistics to 
use anywhere, anytime, Heat 
a sealed in nea plastic. 
SEND $6.00, card style, fi: 
name, address, birthdate, color 
BS of halr, eyes, sex, race, height, 
s weight, Social Security No., 
occupation, school, college, 
grade level, 1 photo per |.D. We 
wiil cut photo to fit 0. (Face Area 
 , no larger than postage stamp). 
se y PRIN C\L.EARLY! 


(208M JALMORE PHOTO 1D s, $5 ea. 


a AEE-Diank 8x11 birth Sinn certificate incl 
4 hourservice—satisfaction  %% he 
guaran feed or money back! bt 
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| COULDN’T SAY NO 


(As recorded by Robert Ellis Orrall 
with Carlene Carter) 


ROBERT ELLIS ORRALL 


You can get lucky baby you can get 
high 


Sometimes it’s better just to try and 
get b 
You understand the way I’m feeling 
inside 
You can’t always fight it. 


You're the main attraction but your 
head’s in a swirl 
You look for action in your everyday 
world 
Some satisfaction you're not just 
another girl 
You can’t always find it. 


You know where I’m going tonight 
You can find me where it feels 
alright 
I’m not about to watch you walk 
away 
| thought I'd walk away from you 
someday. 


Baby please let go 
You make it harder this way 
| didn’t wanna do it but! couldn't say 
no 
Baby please don’t go 
Unless you mean it this time 


| WON’T BE HOME 
TONIGHT 


(As recorded by Tony Carey) 
TONY CAREY 


Do you think | come running 
At the drop of a hat 
Baby don’t you know me any better 
than that 
You’re hot one minute 
You’re cold the next 
So tell me what do you expect. 


You’re standing there telling me 

You're home for good 

Do you think | believe you 
Do you think | would 

You can turn it right around 
Where you come from 

Cause you and me are over and 
done. 


| won't be home tonight 
I’ll get along just fine without you 
Don’t bother calling me tonight 
Oh baby take It somewhere else 
Take it somewhere else. 


You think it’s so easy 
All you ever got to do 


I'd really wanna stop you but | 
couldn’t say no 
| couldn’t say no. 


| couldn't say no 

| get the feeling you're not willing to 

try 
It’s so revealing in the way you 
satisfy 

And now I’m kneeling here and 

asking you why 
You’re making me fight it. 


There’s another question you've 
forgotten to ask 
You talk so tender then you run out 
of gas 
I’m always looking for the man 
behind the mask 
You won't let me find it. 


You know where I’m going tonight 
You can find me where it feels 
alright 
I’m not about to watch you walk 
away 
| thought I’d walk away from you 
someday. 

(Repeat chorus) 


Copyright ©1982 by Twin Compul- 
sions and M-Ocean Music Ltd. All 
rights controlled by Warner 
Brothers Music Ltd. for the world. 
All rights for the Western hemi- 
sphere administered by WB Music 
Corp. Used by permission. All rights 
reserved. 


To make every man roll over for you 
You tell them something nice 
Show your baby blues 
But baby | got news for you. 


| won't be home tonight 
I'll get along just fine without you 
Don’t bother calling me tonight 
Oh baby take it somewhere else, 
somewhere else 
Baby take it somewhere else. 


| won't be home tonight 
I'll get along just fine without you 
Don’t bother calling me tonight 
Oh baby take it somewhere else 
And | won't be home tonight 
I'll get along just fine without you 
Don’t bother calling me tonight 
Oh baby take it somewhere else, 
somewhere else 
Baby take it somewhere else 
| won't be home tonight 
| won’t be home tonight 
| won't be home tonight. 


Copyright ©1982 by Rockoko 

Music, GmbH. All rights for the 
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SYNOMETRICS...an Olympic Champion’s Discovery! 


“I’m over 50 and | thought my fat and 
flab was with me for life... SYNO- 
METRICS ‘‘burned”’ it off in only 7 
days. In fact results came so fast | 
had to cut my daily 7 minute workout 
to 5 minutes to slow down the slim- 
ming process. It’s the most amazing 
method I’ve ever tried... and I've tried 
just about every gadget and gimmick 
I’ve seen in magazines and TV.” 
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Rock-Hard Lean Stomach 
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Introducing IKE BERGER 
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Olympic Gold medal winner (U.S. team) 
weightlifting * World Champion (three 
times) © Pan American Games Cham- 
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developed a special exercise unit that 
employed BOTH methods AT THE SAME 
TIME jn one device. The effect was sim- 
ply amazing. | was able to keep in trim, 
slim shape in only a fraction of the time 
| previously needed! 


The Science of SYNOMETRICS 


| later learned the scientific reason for 
this amazing result. It’s called SYNER- 


.to reveal a brand new rock-hard, 
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my new discovery SYNOMETRICS and 
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the SPEED SHAPER. And that’s just what 
it is...a speed method to give you re- 
sults in minutes, NOT hours! Now... build 
yourself a ‘‘fantastic looking body” with 
the incredible SYNOMETRICS — the in- 
vention that works on the exciting new 
scientific concept of ISOTONIC + ISO- 
METRIC. 
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@ No doorknobs needed @ Adjust tension 
to your own needs, for any age ®@ Slip 
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where! 


Iron Clad Money Back Guarantee 
In just a few days you must actually begin 


to see measurable, real results...or your 
money back promptly and without any 
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*No diet needed if daily caloric intake does not add 
to your present body weight. 


SEND TODAY! ! 
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| 80 Madison Ave., New York, N.Y. 10017 I 
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EVEN NOW 


(As recorded by Bob Seger & the 
Silver Bullet Band) 


BOB SEGER 


There’s a highway 
A lonesome stretch of gray 
It runs between us 
And takes me far away 
Out in the distance 
Always within reach 
There’s a crossroad 
Where all the victims meet 
I close my eyes 
And see her face 
It’s all | want to see 
And deep inside 
It still amazes me. 


Even now 
She’s all that | want 
She’s all thaf | need 
Even now 
She’s givin’ it all 
She’s givin’ it free 
Even now 
When everything’s right 
When everything’s wrong 
Even now 
She’s keepin’ me straight 
She’s keepin’ me strong 
She gets to me 
Somehow 
Even now. 


And through the darkness 
Through all the endless days 
Through all the changes 
The pointless one act plays 
| can still make it 


WELCOME TO 
HEARTLIGHT 


(As recorded by Kenny Loggins) 
KENNY LOGGINS 


| like the love 
And | like the peaceful 
| wish ev’ryone I know could 
Stand in the heartlight 
| hold the hand 
| walk with the teacher 
We welcome in the morning 
Singing together. 


Can you feel the love that’s in my 
heart 
Can yousee the flame we got to start 
Burning like a beacon in the night 
Oh welcome to heartlight 

Oh oooh heart of light oh oooh heart 
of light 

Oh oooh heart of light oh oooh heart 
of light 

Oh oooh heart of light oh oooh heart 
of light 

Oh oooh heart of light 


| can still stand tall 

‘Cause I’ve got my girl 

To get me through it all 

Through all the doubt 
And all the fear 

And all that | can’t say 
Still somehow 

She'll help me find my way. 


Even now 
She’s still in my heart 
She’s still in my soul 
Even now 
She’s still on my mind 
Wherever I go 
Even now 
Through all of my days 
And all of my nights 
Even now 
She’s keepin’ it real 
She’s keepin’ it right 
She gets to me 
Somehow 
Even now. 


Even now 
Oh even now 
Even now 
Oh she’s all that | want 
She’s all that | need 
Even now 
She’s givin’ it all 
She’s givin’ it free 
When everything’s right 
When everything’s wrong 
She’s keepin’ it real 
She’s keepin’ it strong 
Oh even now. 


Copyright ©1982 by Gear Publish- 
ing Co. All Rights Reserved. Used 
By Permission. 


Oh welcome to heartlight. 


I like the rain 
’Cause | like your thunder 
I know we’ve learned to live together 
Here in the heartlight 
Stand in the dark 
lll light a candle 
And then we'll dance it in the 
moonlight 
Until the sunrise. 


Can you feel the love that’s in my 
heart 
Can you see the flame we got to start 
Burning like a beacon in the night 
Oh welcome to heartlight 
Oh oooh heart of light oh oooh heart 
of light 
Oh oooh heart of light oh oooh heart 
of light 
Oh oooh heart of light oh oooh heart 
of light 
Oh oooh heart of light 
Oh welcome to heartlight. 
(Repeat) 
Copyright ©1982, 1983 by Milk 
Money Music. All Rights Reserved. 
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JUDAS PRIEST’S K.K. DOWNING 


TALKS ABOUT HIS HIT PARADER T-SHIRT 


It takes a special piece of 
clothing to get Judas Priest's guitar 
great K.K. Downing out of his black 
leather. Yet, when the blond axe 
slinger saw our HIT PARADER 
T-SHIRTS he whipped off his 
leathers in no time flat! “Maybe I'll 
wear this on stage tonight,’ K.K. 
said with an ever-present grin. ‘I'm 
just worried that the other guys will 
be jealous. Do you have four more 
of these?” 


You can check out the reaction 
for yourself. These T-Shirts are not 
the cheapo, fadeaway, wash today- 
gone tomorrow imported ripoffs, but 
genuine American-made polyester/ 
cotton blend. All shirts come in 
adult-sized Small, Medium, Large 
and Extra Large in black with glitter- 
ing lettering. 
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dough today and become a legend. 
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Reck n rail hit Caradé 


compiled by Bob Grossweiner 


Each month Hit Parader presents the all-time favorite recordings of some of rock’s most 
popular performers. This issue we are pleased to present the lists of three top-flight 
drummers: Toto’s Jeff Porcaro, Riot’s Sandy Slavin and Girlschool’s Denise Dufort. 


i ee ek 
JEFF PORCARO, drummer, Toto 
(formerly with Steely Dan, Boz Scaggs, 
Gary Wright and sessionist extraor- 
dinaire) 


1. Electric Ladyland, the Jimi Hendrix 
Experience 

2. Royal Scam, Steely Dan 

3. Aja, Steely Dan 

4. Abbey Road, the Beatles 

5. Sgt. Pepper's Lonely Hearts Club 
Band, the Beatles 

6. Arc Of A Diver, Steve Winwood 

7. Gaucho, Steely Dan 

8. Rubber Soul, the Beatles 

9. Time Loves A Hero, Little Feat 
10.Axis: Bold As Love, the Jimi 
Hendrix Experience 


DENISE DUFORT, drummer, Girlschool 


1. Machine Head, Deep Purple 

2. Scary Monsters, David Bowie 

3. Transformer, Lou Reed 

4. Van Halen, Van Halen 

5. The Beatles (White album), the 
Beatles 

6. Overkill, Motorhead 

7. The Rise And Fall Of Ziggy Stardust 
And The Spiders From Mars, David 
Bowie 

8. Front Page News, Wishbone Ash 

9. Fandango, ZZ Top 

10, One More From The Road, Lynyrd 


Skynyrd 


SANDY SLAVIN, drummer, Riot 


1. The Beatles (White album), the 
Beatles 
_ 2. Time Out, the Dave Brubeck Quartet 

3. Hot Rats, Frank Zappa 

4, Urban Chipmunk, the Chipmunks 

5. The Who Sing My Generation, the 
Who 

6. Tijuana Style Torero Band Play 
Lennon And McCartney, Tijuana 

7. Buddy Rich Plays The Who, Buddy 
Rich 

8. Rock City, Riot 

9. Narita, Riot 
10. Fire Down Under and Restless 
Breed, Riot 
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The ROL ING STONES 
still going strong 


by Andrew J. Edelstein 
Keith Richards Lets It All Hang Out In A Special Interview. 


IF MICK JAGGER IS THE 
heart of the Rolling Stones, then lead 
guitarist Keith Richards is certainly its 
soul. He’s considered a musician’s musician 
— as well as one of rock’s best guitarists. But he’s 
also the one whose controversial behavior, including a 
decade-long bout with heroin addiction, has fixed him Keith Richards (right): “As long as I can play well and improve 
in the public eye as the bad boy of rock. my own life then dammit, I'll be playing.” 

But inthe past couple of = , 
years, Keith has cleaned 
up his act. He claims to 
have kicked the smack 
habit; in public he ap- 
pears considerably 
stronger and more robust 
than he has in the past. 
This was especially notice- 
able during the band’s 
recent American and 
European tours. The 
former can be seen in 
cinematic close-up in the 
Stones’ latest film, Let’s 
Spend the Night Together, 
which chronicles that 
tour. 

Richards was recently 
in New York to promote 
the film. During an inter- 
view at the Plaza Hotel, 
the 39-year-old Richards 
talked freely and easily 
about the state of contem- 
porary music, the Rolling 
Stones’ place in musical 
history and his own plans. 


Seg 
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Hit Parader: It seems 
ironic that your current 
movie takes its name from 
the same tune that caused 
such an uproar 16 years 
ago when Ed Sullivan 
made Mick Jagger 
change the lyrics of Let’s 
Spend the Night Together 
o “‘Let’s Spend Some 
Time Together.” 
Keith Richards: The rest 
of the band wasn’t sing- 
ing, so we didn’t give a 
| damn whether you 
changed a lyric. We didn't 
EOnsIaGy it to be an in- 
idly moral stand that 
Seitaues out Ua. we 


did it. But by telling us to 
do this, those people in 
fact enhanced the thing 
they were trying to avoid. 
That was typical of self- 
imposed censorship by 
the networks. By trying to 
avoid somebody, they 
end up tripping up every- 
body. 

| always remember 
when we'd do the Sullivan 
shows, there’d be these 
hushed, reverent tones 
the minute he walked into 
the studio. And he’d say 
“the Bible Belt, the Bible 
Belt.” It’s the one phrase 
that sticks in my mind — 
“Sorry, boys we can’t do 
it. We have to consider the 
Bible Belt.” 


HP: Regarding the state of 
popular music right now, 
the hottest sound seems 
to be techno-pop. What 
do you think of it? 

KR: Some of the sounds 
are interesting, but what it 
’ shows the most is that the 
music business hasn't 
changed a bit. As soon as 
there’s one innovation, 
everyone has to make a 
formula out of it on the 
theory that if you can sell 
it Once, you can sell it 
again. It shows that the 
music business, although 
it progresses in one way, 
it still operates behind the 
scenes in avery tradition- 
al Tin Pan Alley-type of 
way. 


HP: Do you think synthe- 
sizers are going toreplace 
guitars? 

KR: No, even though syn- 
thesizers seem to be very 
popular right now. The 
guitar, apart from its 
musical worth and versa- 
tility, also has a mystique 
about it — the way it looks 
and plays is very central 
to rock and roll. It’s pretty 
much always going to be 
the central core of most 
rock and roll. 

We first used synthe- 
sizers in the early '70s to 
augment our sound, but | 
could never see us adding 
synthesizers to our lineup 
permanently. 


HP: So you think the 
popularity of groups like 
Duran Duran and the 
Human League is not go- 
ing to be long-lasting. 

KR: | don’t see it as any 
major shift in music. Audi- 


a. 


ences aren't particularly 
interested in how asound 
is made or what instru- 
ment it’s made on. If it 
sounds good, then that’s 
as much as they care to 
know. Most people don't 
break down music into 
instruments. The making 
of arecord is still basically 
putting instruments to- 
gether and then making 
what comes out of that 
speaker sound good. 

If you think back to any 
given period, 90 percent 
of the music has been 
crap and has had a huge 
following. Like when we 
started, the Dave Clark 
Five, Herman’s Hermits — 


Mick Jagger: Still the Stones’ driving force. 


it's not the same high 
pressure-cooker atmos- 
phere of the post-war 
period which tended to 
produce the incredible 
burst of energy in music. 
Our interest in it was 
purely due to the fact that 
when rock and roll burst 
on the scene, when you 
happened to find out 
exactly who was doing 
what, it happened they 
were black artists. That’s 
the way us English groups 
got into it. Apart from one 
or two white people, rock 
and roll was played best 
by black people — Chuck 
Berry, Little Richard, Bo 
Diddley. 


“ld rather let everybody know what’s 
happening to me. There it is — warts and 
all.” 


an awful lot of rubbish 
came out of that period. 
It’s the other 10 percent 
that’s interesting and the 
thing that wants to make 
you Carry on. 


HP: When you were grow- 
ing up, you were a fanatic 
for rhythm and blues. But 
it seems that kids today 
don't have that passion 
for — or the exposure to 
— black music. 

KR: That’s due to the 
radio as well as a change 
in black people. The at- 
mosphere that blacks live 
in in America hasn't really 
changed that much, but 


There still seems to bea 
real color barrier in 
America. You would think 
that by the late ’60s and 
early 70s, that would be a 
thing of the past. But 
black people are not mak- 
ing an identifiable sound 
of their own now. Prince is 
hardly as mindshattering 
or interesting as when 
Little Richard or Otis 
Redding or Chuck Berry 
first appeared. It’s quite a 
white-influenced sound. 
Black music is no longer 
as identifiably black as it 
used to be. 


HP: As arecord collector, 


could you name the five 
favorites in your R&B co!- 
lection? 

KR: That’s a tough one. 
Bob and Earl’s Harlem 
Shuffle, Wilson Pickett’s 
Midnight Hour, any one of 
the first four or five Otis 
Redding singles, any- 
thing by the early Coast- 
ers or Drifters with Clyde 
McPhatter. It’s hard to 
pick five actual titles be- 
Cause those people were 
producing so much great 
stuff. 


HP: What do you think of 
all the bands — bothinthe 
mid-’60s and more re- 
cently — who have 
modeled themselves after 
the 1965 Stones? 

KR: Now we're used to it, 
but there was a time when 
we used to say, “Let’s spot 
the Mick Jagger and the 
Keith Richards character 
in that group.” In a way, 
it's a mixture of cynicism 
and flattery. You’re kind 
of pleased about it, it’s 
always great to know 
you've influenced so 
many people. Also, you 
realize that what you were 
doing then didn’t come 
out exactly as you wanted 
it. 

It's strange when you 
see these influences be- 
cause it doesn’t seem that 
we've been around that 
long. Sometimes it seems 
like a few days. When we 
started to cut our first 
record, we had the feeling 
that this is really the be- 
ginning of the end. Inthe 
early ’60s, even if you 
were a success, 99 per- 
cent of all recording acts 
lasted 18 months to two 
years. We felt that it would 
be over before we really 
got going, so it was very 
strange that we just kept 
going. 


HP: Does it bother you 
when people say, “How 
can you be almost 40 and 
still playing rock and 
roll?” 

KR: No. It hasn't bothered 
Muddy Waters or Chuck 
Berry very much. I'd like 
to be playing as well as 
them at 60 — and no 
doubt people will be ask- 
ing me the same thing 
then. But as long as! can 
play well and improve in 
my own life, then dammit 
rll be playing. 
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VILDLIFE 


A TOUCH OF CLASS 


by Andy Secher 


Bad Company Drummer 
Simon Kirke Leads New 
Group Into Battle. 


6G his band sig- 
nals an exten- 
sion of Bad 


Company, not 
an end of it,’ Simon Kirke 
said in regard to his new 
group, Wildlife. “The group 
has the energy and desire 
that Bad Company may 
have lacked over the last 
few years. It’s a very re- 
freshing change of pace to 
work with young musicians 
who are very hungry for 
success. It revitalizes your 
whole system.” 

The emergence of Wild- 
life signals a new page in 
the history of Kirke, long 
one of the most respected 
drummers in rock. As a 
member of both Bad Co. 
and the legendary Free (of 
All Right Now fame), Simon 
has been involved with cre- 
ating some of the most ex- 
citing and memorable 
music of the rock era. While 
he stresses that “Bad Com- 
pany is more on sabbatical 
than anything else,” he also 
states that Wildlife is far 
from a one-shot proposi- 
tion. 

“This is a band | hope to 
be working with for a long 
time to come,” he stated. 
“Bad Company is still very 
much together — no matter 
what the rumor mongers 
may be saying — but it’s 
unlikely that the group will 
be active in the near future. 
Paul Rodgers is very much 
a family man, and while 
he’s just done asoloalbum, 
he doesn’t want to tour that 
much anymore. Mick Ralphs 
is very busy. He produced 
the Wildlife album and he’s 
working on an LP of his 
own. We're all just testing 

own legs before we 

decide what we want to do 
ether. 

really wasn’t planning 
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Soussan. 


On joining another band, 
but | stumbled onto this 


group from Norfolk, England, 


and they were just incred- 
ible. They were fronted by 
these two brothers, Chris 
and Steve Overland, who 
were only about 20 years 
old. But they had all the 
right moves down. Their 
rhythm section was rather 
weak, so | stepped in and 
things just clicked. | have 
the Know-how and the con- 
tacts, and they have the 
energy and the licks —it’sa 
perfect arrangement.” 

On such tunes as Some- 
where In The Night, Taking 
A Chance and Just A 
Friend, the Overland 
brothers (Chris on guitar 
and Steve on vocals), 
demonstrate a well-honed 
feel for tight, accessible 
hard rock. In fact, the 
band’s strident guitar lines 
and gruff vocals bring to 
mind acertain English 
band by the name of Bad 
Company. 
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Wildlife (left to right): Steve Overland, Chris Overland, Mar 


“Well, yes, | imagine 
there is a certain influence 
there,” Kirke admitted with 
a broad smile. “But the 
boys actually like American 
bands more than the British 
ones. They’re into people 
like Toto more than Bad 
Company or Free. They’re 
exposing me to a lot of the 
groups that | just never had 
the time or the inclination 
to listen to. Steve does ad- 
mit to listening to Paul 
Rodgers, but that’s not sur- 
prising. | would imagine 
every rock vocalist in the 
last decade has been influ- 
enced by Paul. Hopefully, 
though, we’re making 
music that’s new and excit- 
ing. We can't avoid the Bad 
Company comparisons, 
but this is anew band witha 
new approach.” 

One of the primary fac- 
tors in Kirke’s decision to 
become part of Wildlife was 
that he missed touring. 
During the last few years, 
Bad Co. had rarely gotten 


Booty, Simon Kirke, Philip 


together to rehearse, let 
alone tour. This inactivity 
was beginning to trouble 
Simon’s hyperactive per- 
sonality. 

“lL love playing the drums. 
| still get as much of a kick 
out of it today as when | first 
picked up the sticks 15 
years ago. When we got the 
band together, one of the 
promises was that we’d be > 
able to go on the road. | was 
able to pull a few strings 
and get us on the Kinks’ 
most recent American tour. 
None of the boys (who, in 
addition to the Overlands, 
include keyboardist Mark 
Booty and bassist Philip 
Soussan) had ever been to 
America, let alone play a 
place like Madison Square 
Garden. It was a very eye- 
opening experience for 
them. But they handled it 
like true professionals. 
With their talent and de- 
termination, you'll be hear- 
ing alot from Wildlife in the 
years to come.”0 
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Metal Masters Speak Their Mind. 


“People have accused us of not being very spon- 
taneous on stage. They say, ‘You don’t jam enough.’ 
They want us to play like Cream did 20 years ago. Those 
days are gone. We produce our music to be succinct 
and powerful. We don't want to lose our power by playing 
every song for half an hour.” 

—RICK SAVAGE 


“We've learned that videos can play a big part in 
helping a band become successful in America. We 
released the video for Bringin’ On The Heartache quite a 
while after the release of High ‘n’ Dry, yet the response 
was unbelievable. MTV played it, and the record went 
back up the charts. It was unbelievable. We realized then 
that videos were going to play a big role with this band.” 

—STEVE CLARK 


type of rock and roll wasn't happening.” 


LEPPARD 


in their Own words 


“We're so pleased with the addition of Phil Collen. | 
had known him before when he played with a band called 
Girl. He was a great guitarist then, and since he was 
working in tandem with another guitarist in that band, we 
figured he'd be able to step into our two-guitar lineup 
without much problem. We were right. Phil’s been just 
great'to work with. He was able to contribute a lot to 
Pyromania, and he’s been a joy on tour. His addition has 
made us stronger than ever.” 

—JOE ELLIOTT 


“People always ask me how we got 
the name of Def Leppard. Actually, it 
came from a poster | had made which 
depicted a rather strange-looking 
jungle cat with a hearing horn at his 
ear. | called him the deaf leopard. The 
guys in the band loved the poster, and 
after a bit of work, we decided to call 
ourselves Def Leppard. The name is 
funny, but it has strength.” . 

—JOE ELLIOTT 


“One of my favorite songs on Pyromania is Die Hard 
The Hunter. The story it tells is very important. It’s about 
a soldier who returns from war, yet who can’t adapt to 
regular life. It's a problem that’s happening more and 
more often these days. | know in America they have that 
problem with their Vietnam veterans. In fact, the movie 
The Deer Hunter touched on much the same topic.” 

—JOE ELLIOTT 


Steve Clark: “When we started, all the record companies told us that our 


“We’ve developed a 
reputation as pretty heavy 
drinkers.” 
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Joe Elliott: “We love going on the road. 


We're at our best on stage.” Gary Gershoff 


“Pyromania is the best album we've 
ever done. Ithasa strong rock and roll 
feel, yet we've been able to inject a lot 
of melody into each song. Some hard 
rock bands view melody as a dirty 
word — not us. We think it’s possible 
to be heavy and still write songs that 
are melodic. That’s what separates us 
from a lot of other bands. They're 
heavy metal, we’re light alloy.” 

—JOE ELLIOTT 


“| started out in a band called 
Atomic Mass. We played a lot of old 
Thin Lizzy and T. Rex tunes in clubs. 
We fired our vocalist one day and 
hired Joe in his place. That’s when 
things started to happen. We got 
Steve (Clark) and Rick (Allen) to join 
up and Def Leppard was born.” 

—RICK SAVAGE 


“Our first single wasn’t put out by 
any big-name record company. We 
had been playing in clubs for a while 
and we wanted to put outan EP. None 
of the record companies would have 
us. They told us that our type of rock 
and roll wasn’t happening. We de- 
cided to show 'em they were wrong, 
so we recorded the stuff on our own 
and putit out on our own private label, 
Bludgeon Riffola Records. When it 
started to sell a lot of copies, the 
record companies ‘suddenly’ dis- 
covered us. It was strange, but we felt 
vindicated.” 

—STEVE CLARK 


“When we first started touring after 
the release of On Through The Night, 
a lot of people kept calling us a ‘punk’ 
band. Obviously they never saw us. 
Evidently, a paper would assign a 
writer to cover the show, and the guy 
would unload his ticket fora few quid, 
go home and write the review anyway. 
They all called us ‘punk,’ because the 
name sounded that way.” 

—RICK ALLEN 


“We've toured with a lot of bands. 
We went through Europe with Ritchie 
Blackmore and we covered the States 
with AC/DC. We love going on the 
road. We’re at our best on stage. A 
record can’t capture what we sound 
like once those lights go up. There’sa 
special electricity there, and we make 
the most of it.” 

—JOE ELLIOTT 


“We've developed a reputation as 
pretty heavy drinkers. | don’t know if 
that’s really true. Sure, we enjoy 
hoisting a few pints. But then, who 
doesn’t? We're surely not a bunch of 
alcoholics, though some guys in the 
papers would have you believe that 
we couldn't go on stage unless we 
were really crocked. That's a load of 
rubbish. Whenitcomes to performing 
we’re very professional, but after the 
show, we may let our hair down a bit.” 

—STEVE CLARK 
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“Our first album was a record for the 1970s. High ‘n’ Dry was a record for the 
1980s. Pyromania is a record for the 1990s. It’s taken everything we've done 
before and expanded on it. We worked harder on this aloum than on any of the 
others, and the hard work paid off. This album really rocks!” 

—JOE ELLIOTT 


“It’s an incredible feeling to stand on stage and see so many people getting into 
your music. | can't imagine there being a more satisfying feeling in the world. How 
many other professions have instant gratification like that? The crowds make us 
feel loved, make us feel wanted, every night. We're so thankful to the fans who 
come out and cheer us on. They are the show.” 

—STEVE CLARK 


“Our producer, Mutt Lange, is perfect for us. He doesn’t just accept what we do 
and say, ‘O.K. that’s great.’ He’s always pushing us and challenging us. We like to 
think that we push ourselves, but having someone like Mutt, who you know is 
going to always give you an honest opinion, is an invaluable help. He’s helped 
make Def Leppard the band it is today.” 

—JOE ELLIOTT 


“Our fans are the best in the world. We know if we ask them to stand and cheer, 
they will. lf we ask them to clap along they will. |guess you could call it a love affair 
— we love our fans and they love us.”0 

—RICK SAVAGE 


Def Leppard (left to right): Phil Collen, Joe Elliott, Rick Allen, Rick Savage, Steve Clark. 


by Adrienne Stone 


Despite a blizzard that dumped two feet of snow on the 
Northeast, undaunted Aerosmith fans trekked across the frozen 
tundras of New Jersey to the Brendan Byrne Arena for the band’s 
only New York area appearance. 

Everyone, it seemed, sought refuge from Mother Nature in the 
backstage area. A plethora of spandex-clad females convened 
around the portable bar, which afforded them a choice spot for 
giving each bandmember the “once over’ as he passed into his 
dressing room. Even Steve Tyler's wife and daughter (who 
resembles her scarf-toting daddy to a ‘T’’) turned out for the event. 

Yet, the real warmth came from the fiery talents of this hard- 
rocking quintet. From the moment the Boston boys took the stage 
with Back /n The Saddle, it was evident that their two-year hiatus 
from the road had served only to heighten their strength as a 
performing unit. Tyler's foot injury was apparently well-mended, as 
he romped around the stage in his multi-color spandex pants and 
long pink jacket. Rick Dufay, looking like a young Ron Wood in his 
mirrored shades, was the essence of “cool,” while veteran bass 
player Tom Hamilton and drummer Joey Kramer provided an air of 
sophistication, while supplying a strong pulse and backbeat, 

The set, which included Aerosmith standards, Joys /n The Attic, 
Mama ‘Kin, Walk This Way and Lord Of The Thighs, was spiced with 
extended jamming and trade-off riffs from Jimmy Crespo and Dufay, 
the newest members in the current line-up. Keyboardist Bob Mayo 
(ex-of Frampton) lent a hand. Most commendable was his work on 
the bluesy Dream On and Lightning Strikes from their last album, 
Rock In A Hard Place. 


Aerosmith's Steven Tyler: He romped around the 
stage in multi-colored spandex pants and a long 


pink jacket. 
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Neil Young: His show was mo 
rock and roll event, 


re of a formal recital than a 


Neil Young's solo, acoustic concert at the Nassau Coliseum on 
Long Island was more of a formal, instructive recital 
than full-blown rock and roll entertainment. Respecting both his 
audience and the substance of his music, Young put together the 
concert so that, structurally, it made a statement in itself, Coming 
on the heels of the release of his into-the- 80s, synthesizer-and- 
vocoder-oriented Trans album, the fact that Young chose to perform 
all but three songs playing only acoustic guitar, harmonica and 
piano was but one part of the irony and contrasts that filled the 
evening, 

Young's 22-song performance drew mainly from his first few 
albums and the fairly recent Rust Never Sleeps as well as Trans, 
The finest moments were his readings of After The Go/drush, Down 
By The River and Helpless, Performed on such a smaller scale than 
the originals, these and other songs were invested with a sense of 
personal, identifiable and meaningful history, The crowd responded 
most enthusiastically to Oh/o and Sugar Mountain; as many in the 
audience weren't even born when these songs were first recorded, 
the historical focus became more pointed, And the three synth 
numbers, with Young on slashing electric guitar for two of them, 
were surprisingly touching and part of the whole, 

Backing vocals for these songs were provided by Young on 
screen; as on stage, Young playfully stylized his movements, 
wearing forbidding dark glasses that visually matched the vocoded 
distortion of his voice, Ultimately, Neil Young seemed to be saying 
that if the music is honest, if it has a heart, then no matter the form 
in which it is presented, it is always timely and enduring, His ability 
to express this so eloquently and simply and the sheer beauty of his 
material are only two reasons that Neil Young is a great artist, 
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